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Vassar students participate in “Tow the Line,” a performance piece by Kate Gilmore. Participants
inthe work as well as members of the audience disagree over the effect of the piece on those involved.

“Tow the Line’ performance
spurs dialogue on femininity

Connor O’Neill

REPORTER

Anyone walking through Noyes circle dur-
ing the afternoon of Thursday, Oct. 7 did
not chance upon the typical array of frisbee
practices and students sunning themselves
in the last gasps of warm weather. Instead
they found a ring of 12 Vassar women, each
standing on their own pedestal, each dressed
in identical brown dresses and bright yellow
sweaters, passing around bulky ceramic pots
filled with paint. This curious sight was the
latest performance piece by contemporary
artist Kate Gilmore, entitled “Tow the Line.”
The performance piece has incited consider-
able dialogue amongst the Vassar community
over the past weeks about its commentary on
feminism, objectification and exploitation.

Gilmore, whose oeuvre consists mostly of
video installations of the artist maneuver-
ing within and then breaking out of dry wall,
wood or concrete, has of late been conducting
performance pieces in which she does not par-
ticipate herself. Never afraid to highlight her
feminism, Gilmore’s previous piece, and the
first in which she did not take the leading role,
was an installation in Bryant Park in Midtown
Manhattan. It featured seven women, again
dressed alike in yellow dresses and this time
sporting high heels, plodding on an eight-foot
yellow structure in the middle of the park.
The women go nowhere, contained in such a
small area, but Gilmore still estimates that the
participants walked a total of 13 miles.

The participants in “Tow the Line,” far from
walking a great distance, were not permitted to
move from their designated pedestal but still
given the equally onerous task of passing the
cumbersome paint holders, without pause, for
shifts lasting three-and-a-half hours. Though
the shifts were long and at times grueling, the
repetitive nature of carefully passing these
jars had a contemplative quality; Gilmore even
commented to the performers at one point
that the whole thing took on a sort of zen.

This sentiment rings true for Carolyn Ber-
gonzo '11, who was one of the performers. “For
me it was definitely meditative, it had to be a
kind of focused attention to my body, how I
needed to use it to support the shifting shapes
of the ceramic jugs, and also how the other
girls were reacting to the piece.”

That careful attention to how the the girls
were reacting arose with perhaps the big-
gest catch for the performers—they were not
permitted to speak during their time on the
pedestals. Explains Annie Massa ’13 in a blog
post written about her role in the piece, “in-
teraction was important to Tow the Line in
surprising ways. Standing there, I didn’t just

communicate with the girls on either side of
me—the whole circle was communicating,
too. We communicated in our rhythm; when
we were feeling tired we passed the urns more
slowly, and when we recovered we picked up
the pace.”

The effects of fatigue was something
Gilmore had taken into account. She told the
participants in a meeting the night before the
performance that she wanted the piece to dis-
cuss the role of work, bearing weight and fe-
male individuality.

This being the first time the work has been
performed, having created it for the Vassar
premier specifically, Gilmore remained un-
sure on the details of the act. The long, dif-
ficult, and sometimes tedious work produced
not just an intimate, if unspoken connection
between the participants but much dialogue
and debate with the audience. Gilmore gave a
talk and fielded questions around 6 p.m. that
evening, several hours into the performance.
The women continued to pass the urns while
students and professors spoke with the artist.
Those topics included the role of the artist in
a performance in which she did not take part,
whether or not the performance was exploit-
ing or objectifying the women passing the
urns, and who was in possession of the cre-
ative role in the piece.

Gilmore’s discussion of the piece while ex-
cluding the perspective of the participants is
one of the points of criticism that have been
raised over the project. Joseph Redwood Mar-
tinez ’11, perhaps the most vocal of students to
engage with Gilmore, was especially troubled
that the work was done by volunteer students
while the artist stood by as an observer. He
later responded to the work with an e-mailed
statement to The Miscellany News, formatted
as a poem, stating that, “The human condition
is being portrayed as a/performance of an
emancipated and autonomous self.”

The participants, though tired and weary at
the end of their shifts, remained positive about
their role. “The piece was meant to be about
how we as a group sustained the momentum
of this task and worked in accord with each
other’s needs,” says Bergonzo. “If I had to do
an equally onerous task alone I'd probably
grow frustrated a lot sooner, yet by having 1t
other women around me who seemed equally
taxed and yet persisted, I could recognize a
sort of harmony.”

Fellow participant Elysia Glover ’11 under-
went a lot physical stress from the perfor-
mance, but ended up reacting positively when
it was over. “When we ended the piece,I had a
physical feeling of having been in a deep state
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J.M. Barrie’s ‘Dear Brutus’
a departure from Neverland

Shruti Manian
REPORTER

he Shiva theater is thrumming with activ-

ity on a Thursday evening, as Elizabeth
Scopel 14 and Ethan Slater 14 finish enact-
ing a scene from J.M. Barrie’s “Dear Brutus,”
in which a father and daughter discuss the
prospect of falling in love. Dropping their
British accents, they turn to the director for
feedback.

“Don’t say ‘love’ in a romanticized way,”
instructs Andrew Massey ‘12. “Make it sound
like it’s something you find gross.”

Rehearsals for the Philaletheis play have
been in full swing as they prepare for the pro-
duction’s debut tonight. The play, which will
mark the first full-length student-theater per-
formance of the semester, has kept Massey ex-
tremely busy. “I like the fact that I don’t have
to be worrying about being on stage, but yeah,
I think I am definitely going to be nicer to the
directors from now on,” said Massey in an in-
terview afterwards, who is trying his hand at
directing for the very first time. “I really know
what that’s all about, now that I am on the
other side of the stage.”

“Dear Brutus” is a 1917 play written by J.M.
Barrie, whose most celebrated work is the
children’s classic “Peter Pan.” “Dear Brutus”
is set in Britain during the period right after
World War I, depicting a country deeply frac-
tured by violence. The “dramatic comedy,” as
Massey describes it, blurs the line between re-
ality and fantasy with a plot centered around
a mystical wood in which the characters get
the opportunity to relive their past. “The
play is very funny and yet it is sad in so many
ways, because it makes you think about how
life could have been, if only you had made dif-
ferent choices,” said Kristen Schau ’12, who is
the stage manager for “Dear Brutus.” Schau,
who has worked on numerous productions
with Vassar’s Shakespeare Troupe, said, “It’s
very exciting for me to be working on ‘Dear
Brutus.” Not only is this my first time working

with Philaletheis, it’s also the first time I am
working on a fairly modern play.”

The three-act play tells a story of what
might happen if people were given the oppor-
tunity to turn back time, to change their pasts
and thereby rewrite their present. “The text
gives really distinct worlds for the characters
to portray, because the play shifts completely
between the three acts,” says Jake Levitt 12,
who is the production manager for “Dear
Brutus.” Levitt, who is also on the board of
Philaletheis, is in charge of the lighting for
“Dear Brutus.” He emphasizes how essential
the Shiva Theater is as a setting for this play:
“The Shiva Theater is the perfect setting for
this production, because it is like a huge black
box that pretty much lets us play around and
create a very interesting set that will really
add to the story,” he said.

The cast of “Dear Brutus” has a consider-
able number of freshmen, some of whom have
never been a part of student theater before.
Said Alisha Cherian ’14, who will play Joanna
Trout, “It’s the first time I've ever been a part
of student theater, and I think it’s amazing
how every aspect of the play is handled by
students. It’s very comfortable and the atmo-
sphere it creates is really amazing. You learn
a great deal and it makes you grow so much
as an actor.”

The play may boast fantastical and come-
dic elements, but is tragic in nature. “In high
school I did a lot of comedies and in college I
did quite a few tragedies, that just seemed to
be the pattern,” said Massey. “But ‘Dear Bru-
tus’ is a mixture of the two, and that provides
so much variation. It’s like a grown up fairy
tale, more than anything else.”

“It’s fun, fast-paced, and there will always
be so much happening on stage that you won’t
be bored even for a minute,” added Massey.

“Dear Brutus” will be staged at the Susan
Stein Shiva Theater on Thursday and Friday,
Oct. 28 and 29 at 8 p.m. and on Saturday, Oct.
30 at 2 p.m.

ViCE mixes it up with new
DJ Discovery Night in Mug

Julia Sharpe-Levine
GUEST REPORTER

“People go to the Mug on Wednesday

nights?” one student asked me upon
hearing that there was a new Matthew’s Mug
Night set to take place on Wednesdays, a night
usually consumed by schoolwork, extracurric-
ulars and meetings.

However, there is now a reason to go out on
Wednesday. Vassar College Entertainment’s
(VIiCE) “DJ Discovery Night,” also known as
“ViCE Presents....” newly instated this month,
will take place every Wednesday night from
11 p.m. to 2 a.m. for the rest of the school year.
“The name DJ Discovery Night is something
that our [Student Activities Resource Center]
intern came up with to put on the calendar,”
explained Sean Shoemaker ’12, ViCE Special
Events committee chair. “But it will actually
be named differently based on the event.” For
the past few years, Wednesday Mug nights
have had specific themes—last year it was
“The Hump” and the two years before that,
“8os Night.” So why the change?

“I know there are a lot of DJs out there who
would love to DJ the Mug but have a hard
time gaining access to it because you can
only register a Mug night if you are part of a
student organization,” explained Sarah Mor-
rison ’10, Assistant Director of ViCE. “With
our ‘DJ Sharkattackz Presents’ night anyone
who is interested can contact us and sched-
ule a Wednesday night to DJ.”

DJ Discovery Night does not limit
Wednesday to a specific theme, but rather
allows for many different genres and themes
on a weekly basis. “We are always excited
to hear about new DJs who are interested,”
says Morrison.

The Mads Vassar Mug Night took place on
Oct. 6, and was one of the first two official DJ

Discovery Nights of the year. “While the crowd
wasn’t as big as those on weekend nights, the
event drew a lot of publicity not only for my
blog, but also for the new ‘DJ Discovery Night’
series,” said Max Kutner ’11, who hosted the
event. He was optimistic that Wednesdays
could become just as popular as weekend Mug
nights. “Wednesday nights will have to build
their popularity, but I'm confident that if the
music and the atmosphere are inviting, stu-
dents will come. After all, Wednesdays used
to be ’8os nights and had an almost cult-like
following.”

Hannah La Follette Ryan 14 won the ViCE
Circus student DJ competition earlier this
semester, and wants to DJ for the event in
the future. “Nothing makes me happier [than
DJing]”, she explained. “In a lot of ways
[DJing] is a one-sided music swap. What
makes DJing electrifying and terrifying is the
spotlight. T get to see instantaneously what
moves the crowd and what doesn’t, for better
or for worse, but that’s why I love it.”

The ultimate goal of “DJ Discovery Night”
is to create a venue for gaining experience
without having to jump through endless hoops
scheduling wise, which is what one normally
must do to book a Mug Night.

“The Mug gets so booked up during the
other nights of the week that it becomes dif-
ficult for a small or unofficial organization
to have an event,” added Kutner. On the con-
trary, getting involved with “DJ Discovery
Night” could not be more simple or easy.
“People who are interested in DJing can come
up to us and just request a date,” commented
Alejandro Calcano 11, one of the founders of
the event. “It will give a chance to up-and-
coming student DJs to practice, or whoever
wants to just throw a Wednesday night party
to do so!”
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To HEL and back,

Rachael Borné
AssISTANT ArTS EDITOR

Feeling overwhelmed by Vassar’s cornuco-
pia of comedy? Have no fear! Here’s a short,
concise and, of course, hilarious guide to com-
edy at Vassar College, brought to you by the
jokesters themselves. Now, let’s get intimate.

Kate Thulin 11 on IMPROV

Q: What makes Improv different than all the
other comedy groups on campus?

A: Improv is the only improvisational comedy
group on campus. Our shows are always dif-
ferent and contingent on a responsive, ac-
tively participating audience.

Q: What new things will Improv try out this
year?

A: We want to try longforms with different
structures. Right now we are toying with
longforms that rely on games with narrative
influences. What we would like to try is to
create longforms that are completely game
oriented or completely story-based.

: Can you describe your troupe in five words
or less?

: Dark. And full of sass.

: If you could change anything about the com-
edy culture at Vassar, what would it be?

: The pervasive male-gaze. 1 say this as a
member of a group that is almost complete-
ly male, but if you want to know how I feel
about gender issues in comedy, let’s have
coffee.

Q: What should audiences expect at one of your

shows? What do you expect of the audience?

A: Our shows are better when our audience is
participating—we count on them to engage
and concentrate as what we make up is au-
dience input and pattern based. Our shows
are amalgams of Improv’s collective sense
of humor and what our audience gives us.

Q: When’s the next Improv show?

A: Thursday, Nov. 4, Taylor 203!
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Daniel Files *11 on THE LIMIT

Q: What makes The Limit stand-out compared
to other comedy groups on campus?

A: Tdon’t think it’s unfair to just come right out
and say this, but I really think we have the
best table manners by far. Oh, and of course,
we have nursed and raised the only singing
and dancing lizard acrobat on campus.

Q: What new things will The Limit try out this
year?

A: This year, we are: hitting up the gym, los-
ing 10 pounds, not eating red meat, shaving
ourselves from head to foot, purifying our
intestines, rubbing our naked skulls with
blessed palm oil, begging the gods for luck
in the coming harvest.

Q: What is The Limit most excited about doing
with comedy this year?’

A: We are most excited about this hilarious
knock-knock joke we thought of, you really
have to hear it.

: Can you describe The Limit in five words or
less?

: Yes, I probably could.

: If you could change anything about the com-
edy culture at Vassar, what would it be?

: Comedy culture is much more friendly and
cooperative than it was four years ago, but
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The Limit, featured above, is one of the many sketch comedy troupes available at Vassar.
Other groups include Improv, Indecent Exposure, Happily Ever Laughter and No Offense.

more collaboration between the groups in
terms of events would be exciting. We are
hoping to bring back Menage-a-ha, an old
tradition that has fallen by the wayside,
where all the comedy groups perform to-
gether at the end of the year.

Q: What should audiences expect at one of your
shows? What do you expect of the audience?

A: The audience should come expecting a fully
cancerous endeavor, and in turn we expect
the audience to prepare three to five MLA-
formatted pages on mortality in the works
of Henry James.

Devin Schiff 11 on HAPPILY EVER LAUGHTER

(HEL)

Q: What makes HEL different than other com-
edy groups on campus?

A: We're unique because we'’re the only group
who uses the acronym version of their
name. Things we like to have sketches
about: babies, horror movies, historical fig-
ures, mysticism, space, oasis (the band and
the place), sauces, shams, shamwows, sham-
rocks, nature, doctors. Do you think any of
these things are funny? Great.

Q: What are some new things HEL wants to try
out this year?

A: We're trying to make a video starring only
our moms. We also want to order custom
HEL Snuggies, so actually this is a good
platform to gauge interest. If interested in
your very own custom HEL Snuggie, or if
you have anything else on your mind, please
do not hesitate to locate Danny Lempert’s
’13 room in Lathrop and slip a note and 35
American dollars under the door, he loves
mail. He also does palm-readings.

Q: What is HEL most excited about doing with
comedy this year?’

A: We are going to Chicago’s Sketchfest in
January. We did that last year and we had
a good time, so we're going back. We also
kind of enjoy performing at school for y’all,

you’re a good audience.

: Can you describe HEL in five words or less?

: HEL’s darkest, spookiest secret is...

: If you could change anything about the com-
edy culture at Vassar, what would it be?

: We’d make comedy culture a major. Why
not? It’s just as legitimate as media studies.

: What should audiences expect at one of your
shows? What do you expect of the audience?

: Is it okay to talk about the Snuggies again?
Seriously, if you want to get one, then you
should. We might actually order them. Or
HEL t-shirts. Or HEL milk.

Q: When’s your next show?

A: Nov. 19 and 20 in Sanders Classroom 212.
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Lilly Richard ’12 on INDECENT EXPOSURE

Q: What makes Indecent Exposure a unique

comedy group on campus?

A: Tthink our group is pretty distinct from oth-
ers on campus. Besides the obvious—that
we're the only group that’s all women—
we’re also the only group that does stand-up
as well as sketch comedy. We also try to be
pretty aware of the messages we’re sending
out with our comedy, and I guess basically
use comedy as a force for good in the uni-
verse.

: What are some new things Indecent Exposure
wants to try out this year?

: We want to start getting more into pranks
this year!

Q: What are you most excited about doing with

Al

e}

>

comedy this year?

: We’'ve been “talking about” getting a Me-
nage-a-ha together in the spring. It’s a big
collaboration between all of the comedy
groups, which is pretty cool. Beyond that,
I'm just excited to write and perform some
new, high-quality sketch and stand-up so
I can get the external validation I need to
maintain my self-esteem.

Q: Can you describe Indecent Exposure in five
words or less?

A: Eight hella awesome funny ladies?

Q: If you could change anything about the com-
edy culture at Vassar, what would it be?

A: 1 definitely think the “comedy culture” at
Vassar could strive to be more inclusive and
progressive. Women aren’t the only group
that’s frequently marginalized, excluded
and used as the butt of jokes in the “com-
edy world” in general, and some of that is
recreated at Vassar. But in general I love the
“comedy culture” at Vassar, especially that
there’s so much of it.

Q: What should audiences expect at an Indecent
Exposure show? What do you expect of the
audience?

A: We expect the audience to puke from laugh-
ing so much. But also please bring a bag to
puke in because if you damage any of the
seats in Sanders, our group gets fined. Wait,
no, we expect the audience to sit there in re-
spectful silence so they can hear all of the
lines we have worked so hard to memorize.
Afterwards a congratulatory handshake
will show us that you have appreciated
our “comedy.” Wait, that is also not true. I
don’t know how to answer this. We perform
funny sketches and stand-up sets and some-
times we do a dance. I've heard people say
they enjoy it.

: When is the next Indecent Exposure show?

: Our next sketch show will be Dec. 3 and 4 in
Sanders Classroom 212.
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Andi Sharavsky 11 on NO OFFENSE

Q: What makes No Offense different than other
comedy groups on campus?

A: T think this year especially, No Offense is fo-
cused on creating interesting and surprising
characters, and writing sketches that high-
light the way these characters interact with
the world around them. Our first show of
this year featured a number of these weir-
dos, from a neurotic dancer to the employ-
ees of “Little Disney” in Reno Nevada, to
two idiot girls obsessed with their YouTube
channel of self-sung Broadway hits.

Q: What are some new things No Offense wants
to try out this year?

A: We've actually started to use improv both
as a means of generating sketch ideas and
to group-write moments in our sketches.
We’re by no means an improv group, but
we’ve found that so much good stuff comes
out when we’re all in the room, laughing at
and respecting each other’s ideas. Stuff that
you can’t necessarily get from sitting behind
a laptop. Also, I foresee a lot more dancing
this year.

Q: What are you most excited about doing with
comedy this year?

A: Working to create comedy that comes from
a place of joy. That probably sounds really
lame, but hear me out: We all know Vas-
sar is a stressful place, but a comedy group
(and really any creative performance group)
should be a sort of shelter from the chaos,
regardless of how much needs to get done
in a short amount of time.

Q: Can you describe No Offense in five words or
less?

A: Wit. Mustaches. Mondo Juice...Love? Gross.

See COMEDY on page 16

ViCE, Russian Studies screen films in spirit of Halloween

Adam Buchsbaum

GUEST REPORTER

Halloween is this week, and to celebrate
the notorious holiday the Russian Studies
Department and the Vassar College Entertain-
ment (ViCE) Film League will hold a movie
marathon in its spirit.

The Russian Studies Department will put on
the Three Nights of Terror: three Russian films
over three nights, each one meant to inspire
fear and delight in the student body. “It’s more
or less a traditional thing. We do the same thing
every year—if you wish, a Russian Horror Pic-
ture Show,” said Professor of Russian Studies
Dan Ungurianu. “We were looking for what we
can contribute to the American tradition.”

The idea emerged spontaneously several
years ago, and soon became a yearly event. The
first film to screen will be Night Watch, a mod-
ern, big-budget blockbuster weaving together

an epic tale of vampires and magical forces.
The next screening is Day Watch, the sequel
to Night Watch. There is an edited American
release as well, but the department will screen
the Russian version.

The series will conclude with Viy. This film
dates back to 1967, and is the first and only hor-
ror film to come out of Soviet-era Russia. The
basis for Viy is a classic, short horror story of
the same name by the famed Russian writer
Nikolai Gogol, about a priest who becomes en-
tangled in a witch’s twisted mischief. The de-
partment has put on other films besides Day
Watch and Night Watch, but Viy is constant as
the last film in the tradition. “[Viy] is a perfect
ending and really a perfect Halloween flick in
my opinion. It’s a sort of low-budget produc-
tion but with first-class actors.” Ungurianu
said. “It is pure horror. Undiluted.”

Each film for the Three Nights of Terror
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will be in Russian with English subtitles, and
screened over three nights at Rockefeller Hall
room 200 at 8 p.m. from Oct. 29 to 31. But stu-
dents have other movie options for the eve of
Halloween, as ViCE will also be screening two
films in the spirit of the holiday. One is The
Crazies, a film about a town’s residents inexpli-
cably turning into serial killers. The other film
is Hocus Pocus, a live-action Disney film about
three witches who seek eternal life.

The Film League Committee decided to
screen the films after being approached by the
Class of 2011 Council, who traditionally orga-
nize the gamut of Halloween festivities, includ-
ing the dance in the College Center Villard
Room. “They approached us to do something
with them, to kind of make the Halloween
events Saturday be more eclectic,” said Nora
Lovotti '11, chair of the ViCE Film League.

The committee had such an extensive

list of movie ideas that they decided to do
a double-feature, ultimately deciding to
match a newer offering (The Crazies) with
light Disney fare. “While Halloween is obvi-
ously about being scared, it’s also a holiday
of our childhood,” said Lovotti. “That’s why
we thought the combination of showing The
Crazies and Hocus Pocus would be a fun way
to tie in both of those Halloween connota-
tions.” ViCE currently hasn’t settled on the
particulars for the event yet, including the
all-important questions of snacks and deco-
ration. “Let’s just say that we may have some
tricks up our sleeves,” said Lovotti. The mov-
ies will run back-to-back in the second floor
of the Students’ Building on Oct. 30 at 9 p.m.

“I think it’s just gonna be a low-key, fun way
to celebrate Halloween in addition to all the
other partying and trick-or-treating and every-
thing that’s going on on-campus,” said Lovotti.
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Indie rockers
acclaimed for

high energy

CONCERT continued from page 1

a No-ViCE concert. It was a relatively small
affair with a then unknown-band, and a far
cry from what November’s event will be
like.

“They’re pretty big compared to what
they used to be back then,” said Alejandro
Calcano ’11, the Chair of the ViCE Music
Committee.

It was only a month after their perfor-
mance at Vassar when Yeasayer began re-
ceiving major industry attention, thanks
to a stellar set at the South by Southwest
(SXSW) Music Festival in Austin, Texas.
There, they won over fans with their ener-
getic worldbeat songs, and were declared
by MTV to be the “Next Big Thing.” Soon
their they released their first album and
began touring with indie powerhouses
Man Man and MGMT. Three years later,
their rise to fame has continued unabated
with a successful European tour and with
a new album called Odd Blood making ap-
pearances on the Billboard Charts.

Calcano has seen the band live before,
and was deeply impressed by what he saw.
“Their live show is surprisingly dance-
able,” he said. “Everyone was getting up,
they were inviting people to get onstage,
and there was a lot of energy.”

It is the Music Committee’s hope that
this energy will separate this concert from
ViCE shows in the past. “It will have a very
different feel,” he said. “It will be in a famil-
iar place, for a familiar event, but it will be
a very different kind of show.”

Calcano’s goal as Music Committee chair
is to bring more acts that are high-energy
and easy for students to enjoy, regardless
of their previous exposure to the artist.

He sees the Javelin/Kid Sister concert
as a great example of such an event, and
believes that Yeasayer will deliver as well,
especially with its much-noted showman-
ship and visual extravagancy during their
live performances. The committee has yet
to decide on the two opening artists, but
Calcano wants them to fall into the high-
energy paradigm.

“Even if you don’t know the band, I want
people to come and dance and have a great
time,” said Calcano. “I want them to be out
of their seats by the end.”

The Yeasayer concert may pose no prob-
lem in the department of infectious music,
but ticket distribution has been an issue
for ViCE in the past, namely with the M.LLA
and Beirut concerts. For the Grizzly Bear
and Flaming Lips concerts of last year, the
organization smoothed out the kinks in the
process by distributing the tickets over
a number of days, and by ensuring that
students do not take a disproportionate
amount of tickets for their friends.

For the Yeasayer concert, students will
be limited to carrying three V-Cards on be-
half of their friends. Said Calcano, “Over-
all, our goal is to make everything more ac-
cessible for everyone.” Ticket distribution
for Yeasayer will be on Wednesday, Nov. 3
at 3 p.m., and the following Thursday and
Friday at 11 a.m.

There will be a $10 charge for tickets,
which Calcano says is a necessary price
to pay for bringing a band of Yeasayer’s
caliber to campus. He also noted that
compared to ticket prices for previous
concerts, $10 is relatively inexpensive.
“We’re getting bands that normally cost
two to three times as much to get tickets
for,” said Calcano. “The student activities
fee heavily subsidizes the cost for these
concerts.”

The fall concert has a lot to live up to,
after the organization’s ambitious Flam-
ing Lips concert from last April. Calcano
is confident that the Music Committee will
meet the semester’s high expectations: “We
don’t feel trapped, but we know we need to
do bigger and more exciting things,” said
Calcano. “The concert is going to be a lot
of fun.”

Evan Lester
GUEST REPORTER

hether you know it or not, you have

probably seen Andrew Massey ’12 per-
form at Vassar. As a member of Vassar’s improv
group, Happily Ever Laughter (HEL) and The
Philaletheis Society, Massey extends his pas-
sion for drama far beyond the reaches of the
classroom.

Hailing from the small Maine town of Yar-
mouth, Massey’s path towards drama was latent
in his youth. While he performed in high school
plays, he never intended to pursue acting in the
future. “I never really thought that acting would
be a big part of my life, but then I took an intro
drama class here and the rest is history,” said
Massey. “I kept taking drama classes, until I re-
alized that I should make this my major.”

Massey’s comedic abilities did not blossom
until he reached Vassar. He never participated
in comedy groups in high school, although
he does admit to being a bit of a class clown.
While at Vassar, Massey succeeded in gain-
ing acceptance into not one, but two comedic
groups: improv and Happily Ever Laughter.

For Massey the two groups complement each
other well. “Improv is a really fun thing to do,
its not like doing work, there is no pressure, it’s
a low-time commitment way of performing.”
In comparison, HEL requires a lot of practice
and work, but Massey enjoys it nonetheless.
“What'’s exciting about sketch [comedy] is that
you get to try out what you learn in improv and
maximize the laugh.”

However, he admits that at the moment nei-
ther of these two groups require as much work
as his third. Directing Philaletheis’ production
of “Dear Brutus” has accounted for much of
Massey’s time in the past weeks. “Dear Brutus”
is a play about a group of people who are trans-
formed into people that they could have been if
they had made different choices in their lives.
It is the first full-length play that Massey has
directed. “It was a really exciting experience for
me, a challenge. I was responsible for what was
happening on stage, it was my own vision that
1 was producing; it makes the experience a lot
more satisfying.”
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Andrew Massey ’12 is currently directing Philaletheis’s production of “Dear Brutus,” which opens
tonight, Oct. 28. Massey’s theater resume also includes several comedy troupes on campus.

Beyond the performing arts, Massey is an ac-
tive member of the Vassar community. He is a
member of the rugby team and has a fond inter-
est in the art of graffiti. “Graffiti came by acci-
dent when avoiding doing homework one day.”
Using a box-cutter and black and white images
printed onto manila folders, Massey began cre-
ating stencils and over time perfected his meth-
ods. When talking of his hobby he is quick to
distinguish himself from the vandalistic variety
of graffiti, and is most proud of the hundred
intricate t-shirts he made for last years Valen-
tine’s Day indie rock concert Love Hurts.

Massey has high hopes for his future. He
plans to move to Brooklyn with some friends
after graduation, and immediately pursue act-

ing. He plans on taking classes in improv and
sketch at the famous Upright Citizen’s Brigade
Theatre, a premiere comedy institution based in
New York and Los Angeles. “It is a great step-
ping stone for getting noticed in the commu-
nity.” As for his ultimate goal, Massey wishes to
live in Los Angeles as a successful actor.

Massey should have no issues when it comes
to a career in comedy. With sheer enthusiasm
and an amazing work ethic, Massey has been
able to integrate himself into several niches
of the Vassar community. While his extracur-
ricular load is especially large, he doesn’t mind
because he loves what he does, and judging by
the reactions of his audiences, the Vassar com-
munity may love it even more.

Performance took
toll on participants

Comedynormative
joins troupe ranks

ART continued from page 14

of meditation, and a couple of us
commented that it felt very zen,”
wrote Glover in an e-mailed state-
ment.

The sight of the women at
work is an ambiguous vision, at
once a back-breaking labor, but
also a repetitive action that al-
lows individual identity to rise up
from uniformity while still being,
as Martinez puts it, “the trouble-
some territory where/together-
ness and the sense of belonging/
struggle with stubbornness, sin-
gularity,/and a self-centered uni-
verse...”

Bergonzo takes a differ-
ent stance, arguing, “I think
[Gilmore]’s goal with the piece
was to see..what messages we
could send to each other with our
bodies alone, or how something
about who we were as individuals
would make itself apparent even
while wearing the same dress and
performing the same task, just by
how messy we got, how we car-
ried ourselves.”

This expression did not stop
some, however, from growing
weary. “That evening I was so
physically exhausted that I was

nauseous and fell asleep the min-
ute I got back after the perfor-
mance,” wrote Glover.

The long and intense nature of
the performance led to questions
and sore muscles, but also accen-
tuated the tension between si-
militude and the manner in which
individuality appears within it, all
while provoking questions about
the very nature of performance.
Furthermore, the performance
was able to question whether or
not something that was liberat-
ing and insightful for the partici-
pants could also appear to others
as something objectifying or ex-
ploitative.

A lot of messy and deep ques-
tions have been raised by “Tow
the Line,” and though perhaps a
firm verdict cannot be reached
about the essential core of the
performance, for something to
raise many more questions than it
answered and spark such debate
is truly a testament to its power.
Perhaps the final word is best
left to Gilmore, who wrote in a
2009 interview, “I always set out
to win, to accomplish something,
but often I don’t get my way.”
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COMEDY continued from page 15

Q: If you could change anything
about the comedy culture at
Vassar, what would it be?

A: Well, T personally would say
stand up comedy needs to have
a larger presence on campus,
but Dan Sohval ’13, bless his
heart, is working really hard
to make that happen. The first
Comedynormative show of the
year had an awesome turnout,
and I was beyond thrilled.

Q: What should audiences expect
at a No Offense show? What do
you expect of the audience?

A: Just come the way y’all always
do. Ready to laugh and have
a good time. And excuse the
tech issues that are bound to
occur in the magical Sanders
Auditorium. And if you sit in
the front row, be prepared for
water to break.

Dan Sohval 13 on COMEDYNOR-

MATIVE

Q: What makes Comedynormative
a unique group on campus?

A: Comedynormative is the only
exclusively stand-up troupe on
campus. Everyone else has some
sketch element to their perfor-

mances. We don’t. Also, we don’t

have auditions. Anyone who

wants to try stand-up, or just
wants to participate in the come-
dic process can stop by! We meet

Tuesday evenings at 7 p.m. in the

Davison basement.

Q: What are some new things
Comedynormative wants to try
out this year?

A: We’re a pretty young group
as it is. We're not officially
VSA-certified (yet) and we
only have a few shows under
our belt. That said, we’ve been
trying to organize some open
mics, roasts and split shows
with other comedy groups.

Q: Can you describe Comedynor-
mative in five words or less?
We tell jokes and stuff.

Q: What should audiences expect at
a Comedynormative show? What
do you expect of the audience?

A laid back, fun show featuring
some of the most talented come-
dians at Vassar.

When’s your next show?

We don’t have a date set, but
we are doing a split show with No
Offense later in the semester as
well as several others in some of
the dorms/houses.




October 28,2010

(csound off

BY MARTIN BERGMAN

) G

Sufjan Stevens makes electronic shift

The Age of Adz
Sufjan Stevens
[Asthmatic Kitty]

emember 2005? I know that these days

five years is considered an eternity
due to our internet-driven pace of music
consumption, but if your blunted memory
can push back a few years, you'll probably
remember Sufjan Stevens’ masterwork, II-
linois. More monolith than actual album,
Illinois broke every rule in the book while
going on to become one of the most impor-
tant records of the past decade. It was long
without ever seeming indulgent, orchestral
without ever verging on overkill, and lit-
erary without ever being boring. Stevens
pulled off a veritable miracle—a concept
record about an entire state that featured
more instruments than most people knew
existed. At the time, Stevens was claiming
he’d make one of these records for all 50
states in the union, and needless to say, ex-
pectations were high. But one year passed,
then another and then another, and before
long, Stevens admitted the whole project
was a gimmick. So for those who were hop-
ing that their home state would be the topic
of Stevens’ next album, the news that his
first proper record in five years has no con-
cept whatsoever might come with a tinge
of disappointment. But for those who have
been waiting patiently for any sort of news
from Stevens, one listen to The Age of Adz
will wash away any misgivings his absence
might have caused.

Aside from the fact that Stevens’ latest al-
bum isn’t named after one of the 5o states,
and the fact that it has a normal looking
track list, the biggest difference between
The Age of Adz and Illinois is Stevens’ use
of electronics. Though Stevens has dabbled
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with electronic music before—most nota-
bly on 2001’s Enjoy Your Rabbit—Stevens’
catalogue is most known for its organic
feel—a folky focus on acoustic guitars and
an almost obsessive use of every string,
horn, reed and mallet based sound known
to man. The Age of Adz, however, is chock
full of clicks, hisses, beeps and buzzes. Its
not like Stevens has decided to use more
synthesizer this time around—he’s decided
to use a sampler, and he has peppered this
record with a cacophony of disparate and
obviously electronically generated noises.
What’s more surprising than the sudden
one-eighty from Illinois is the fact that his
fascination with electronics blends so well
with his more established fascinations. The
schizophrenic samples mesh perfectly with
the triumphant horns, angelic flutes and
soaring strings for which his oeuvre is so
well-known. The result is a transcendent
hybrid of both baroque-pop and electro-
pop that sounds so undoubtedly like Sufjan
Stevens, its hard to imagine that The Age of
Adz represents only one facet of his widely
diverse catalogue.

The second track, “Too Much,” mixes
these two elements excellently, resulting in
a high point for a record with very few low
points. The song’s percussion comes courte-
sy of a smattering of electronic flourishes—
jittery laser beams and clanking, synthetic
claps—while the melody is built upon a few
keyboard stabs. Stevens’ voice descends
with its usual feathery lightness, and by
the time horns and flutes and strings start
to poke through the noise and into the mix,
nothing seems amiss. The song ends with
bustling horns that recall the anthemic mu-
sic from Star Wars mixed with dissonant,
percussive electronic samples. Despite the
Frankenstein quality of all the mish-mash,
the song will sound familiar to any fan of
Stevens’ prior work—it’s a beautiful, multi-
section mini-symphony, tied together by

Stevens’ incredible vocal layering.

Later in the album, “I Want To Be Well”
pulls off a similar feat. Through several
transitions, the song keeps up its propulsive
pace with a dizzying number of electronic
sounds, ranging from a straightforward
keyboard line to the rapid fire handclaps
normally associated with southern hip-
hop. Near the middle of the track every-
thing fades out save Stevens’ voice and
a polite guitar riff, giving the listener a
momentary reminiscence of Illinois. The
moment, however, is short-lived. A series
of gurgling synth lines start to intertwine
with the guitar, another layer of Stevens’
voice—this one treated electronically to
give it a harrowing, melodious quality—
joins in, and before long an entire orches-
tra of sounds, both synthetic and organic,
has crashed the party. The female choir
vocalists from Illinois repeats the track’s
title in beautiful harmony, a sea of percus-
sion thunders in the distance, and Stevens’
himself is singing, “I'm not fucking around.”
As the song slowly dissipates into an outro
of wailing, slithering samples, its hard not to
agree with Stevens—he is most certainly not
fucking around. All the pieces of his musical
puzzle fit neatly into place, as if it were too
easy to do what Stevens’ does.

For five years it has seemed as if Stevens
was trying his best to avoid making a new
LP, instead focusing on multi-media arts
projects and releasing Christmas music. But
The Age of Adz is so thoughtfully construct-
ed and well executed, it also seems as if he’s
just been biding his time for this record. The
Age of Adz is grandiose, hopelessly ambi-
tious and stunningly gorgeous—all things
Stevens’ fans have come to associate with
his music. That he consistently pulls off
records like The Age of Adz—records with
varying influences and sonic templates—is
just another testament to Stevens’ and his
artistry.

submit to misc@vassar.edu

“Listen for me When I'm Gone,” is the product of a creative
whim on the part of its creators, Hilary Tandy '12 and Isabella

Batts'12.

“At the end of last year, | had a lot of V-Print left over,” said
Tandy. “So my dear friend lzzy and | decided to have some fun

with the Lathrop photocopier.”

The two photocopied their hands, faces, and hair to create
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particular creation stemmed from a novel idea on Tandy’s part.
“I had some piano sheet music lying around,” said Tandy. “I put

it on the paper tray, and copied my face onto it

The piece evokes

make me really sad,’

going away.”

a series of images which they later turned into collages. This
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memories of a James Taylor song Tandy'’s

mother used to sing to her when she was a little girl. “It used to
"said Tandy. “Because it's about someone

-Erik Lorenzsonn, Arts Editor

Hudson Valley
Arts Events

TheView From Here: Storm King at 50”
Storm King Art Center, Poughkeepsie
Runs until Nov. 14

$8

As part of its season-long 50th year anniversary
celebration, Storm King Art Center will host a
special exhibition entitled “The View From here:
Storm King at 50.” This indoor show will highlight
the works of ten different artists, all focusing on the
rich and varied history of Storm King, a 500-acre
site now renowned worldwide for its incredible,
large scale sculpture.The exhibition will constantly
evolve, with new photos and media replacing older
ones, to offer a unique glimpse at how the center
has changed over the years. Visitors can also visit
the “5+5: New Perspectives” outdoor exhibition,
which will run through 201 1.

Night of 100 Pumpkins
The Bakery, New Paltz
Oct. 31,6 pm.

Free

So the Halloween dance was fun and all, but looking
for a more wholesome way to celebrate the most
ghoulish time of year? New Paltz’s annual Night Of
100 Pumpkins contest, and a charming one at that.
Taking place right after the town’s annual Hallow-
een parade, viewers can stop by to take in a vast
array of carved pumpkins and sample free pumpkin
bread, hot chocolate and cider. The carvings range
in subject matter from spooky to topical, and are
eligible for over 60 prizes, and the event is said to
draw over a thousand visitors annually. And let’s
face it: the best part of Halloween (other than mak-
ing yourself sick off of fun-size Kit Kats, of course)
is cute kids in cuter costumes, of which there will
many. The Bakery is located at 13a North Front
Street in New Paltz.

Performance and Screening of
Works by Max Neuhaus
Dia:Beacon, Beacon

Sunday, Oct. 31,2 p.m.

Free with admission of $7

Dia:Beacon presents a celebration of the work of
the late percussionist and composer Max Neuhaus.
Neuhaus, whose soundworks are in the collections
of museums and galleries from Turin to Houston,
is described on his website as “the first to extend
sound as an autonomous medium into the domain
of contemporary art” The event features a perfor-
mance of his early “concert realizations” by percus-
sionist David Shively, as well as screenings of films
of and by the artist, such as Phil Niblock and Dave
Gearey’s seven-minute 1967 video portrait, Max.
The museum is located at 3 Beekman Street in
Beacon.

The Felice Brothers

The Chance, Poughkeepsie
Saturday, 10/30 at 8 p.m.

$17 in advance, $20 at the door

For those seeking an alternative to Saturday’s Hal-
loween festivities, the folk/rock band the Felice
Brothers may be the way to go.The ensemble start-
ed out by playing on the New York City subway,
but are now touring with the likes of Old Crow
Medicine Show and the Dave Matthews Band. Per-
haps the bigger draw is one of the show’s opening
acts, Titus Andronicus. The New Jersey indie rock
band is known for its concept album “The Moni-
tor” about ironclads during the U.S. Civil War.Adam
Haworth Stephens of the San Francisco duo Two
Gallants will also open.
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Women’s tennis travels to
New York championships

Melanie Horn ’13 helped the Brewers dominate
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the first day of the New York State Division

III tennis championship on Oct. 15, double-bageling her opponent in the second round of play.

Lillian Reuman
CONTRIBUTING EDITOR

‘ x T ith practically the entire roster in tow,
the Vassar women’s tennis team head-

ed to Ithaca, N.Y. on Oct. 15 for the New York
State Division III Championships. Hosted by
Ithaca College, the tournament play began at
9 a.m. on Friday with participation from 14
local teams including several Liberty League
opponents. Ithaca’s own Cristina Nunez took
the no. 1 singles championship after defeating
Rochester Institute of Technology’s (RIT)
Lia Weiner 6-3, 6-1. Although Vassar was not
able to capture any of the championships,
the tournament was nevertheless successful,
summarized head Coach Kathy Campbell, in
an e-mailed statement: “Many of our team
members played their best-ever tennis at this
tournament.”

In the first round of single’s play, four of
Vassar’s six competitors advanced. Jennifer
Ruther ’13 (no. 2), Lindsay Kantor ’14 (no. 3),
senior Captain Caroline Dunn-Rankin (no. 4),
and sophomore Melanie Horn (no. 5) defeated
their respective opponents and advanced to
the second round. In an impressive bout, Ru-
ther and Horn both double-bageled (6-0, 6-0)
their rivals. In doubles play, Nicole Block ’12
and Dunn-Rankin fell to their RIT competi-
tors while no. 2 doubles pair Ruther and Kan-
tor received a bye and no. 3 doubles pair Horn
and Meghan Smith ’12 trampled Brockport’s

Carolyn McMenemon and Sheyla Combs.

Despite their command of the courts on
the first day of competition, the Brewers
struggled to advance after the second day of
tournament play. In her route to the finals,
Kantor first defeated New York University’s
no. 4 Flora Lee and then continued on to
crush William Smith’s Kiara Ocasio in three
hard-fought semi-final sets (6-7, 6-1, 11-9).
Just short of reaching the finals, Horn fell in
single semi-final coampetition but continued
on with her doubles partner, Smith, for the
win (8-6) over RIT’s no. 3 pair.

Sunday Oct. 17 brought nothing but chal-
lenge for the Brewers. After splitting sets
with Skidmore’s Nataly Mendoza, Kantor lost
10-3 in the third and final set. Following this
trend, Horn and Smith fell 8-2 to Mendoza’s
teammates. However, Kantor’s superior ath-
leticism did not go unnoticed. For the second
week in a row, Kantor received the Liberty
League Rookie of the Week honor based on
her impressive spectacle in the team’s final
tournament of the fall season.

While the tournament concludes the fall
season, it also provides a launching point for
the Brewers as they prepare for their spring
season. Campbell wrote, “The [New York]
State Championship was the culmination of
a fall season in which all of our players suc-
cessfully stepped up into higher playing po-
sitions and gained valuable experience.”

Lakers getting ready for
another winning season

Andy Sussman

COLUMNIST

It is far easier to predict the contending teams
in the NBA than it is for any other profes-
sional sports league. The season has only just
started, and yet I can tell you confidently that
the Minnesota Timberwolves, for example, have
as much of a chance to win the NBA champi-
onship as Snooki does winning a Nobel Peace
Prize. Several teams, namely the Dallas Maver-
icks, Utah Jazz and Portland Trailblazers, have a
chance if everything that possibly can go right
does, but as this is unrealistic, I will only focus
on the five teams that have a respectable chance
of winning the NBA title this season even with a
minor setback or two.

No team in NBA history has had the kind of
scrutiny and attention that the Miami Heat will
have this season. Pulling off a virtually impossi-
ble coup, the Heat resigned franchise player Dw-
yane Wade and signed All-Star Chris Bosh. Oh,
and apparently they got this guy named LeBron
James, but it garnered such little publicity that
you probably didn’t notice. With this “big-three,”
expectations are sky-high for the Heat. However,
will the team’s bench be deep enough to keep the
team afloat if one of its stars gets injured? In the
beginning of the preseason, Wade tweaked his
hamstring; will he be able to stay healthy for a
full season? LeBron is the best player in basket-
ball and should be able to fulfill whichever role
is asked of him. Bosh is in the perfect situation
as a complementary player who can work off the
great passing from Wade and James without wor-
rying about creating offense and giving him more
energy on defense. The only thing bigger than
the expectations Miami faces will be the ratings
for every Heat game in the foreseeable future.

As the two-time defending champions, the Los
Angeles Lakers have to be rather pleased with the
team’s current situation. Overshadowed in the
media by the Heat, the Lakers have merely geared
up for a three-peat. Led by Kobe Bryant and Pau
Gasol, the Lakers’ core is virtually unchanged
from last season, and in fact the rotation prob-
ably improved as the team signed forward Matt
Barnes to a cheap two-year contract. Considering
Barnes was effective for the playoff-bound Orlan-
do Magic last season, this has to be considered
somewhat of a steal for the Lakers. Between Gas-
ol, Andrew Bynum and Lamar Odom, the Lakers
have plenty of size to be effective on both the of-
fensive and defensive sides of the ball. The team’s
main concern will be keeping Bryant healthy, as
the thirty-two year old has had various ailments
plaguing him for the past couple of seasons.

The Boston Celtics showed last season that
they have barely missed a beat since winning
the NBA championship in 2008; they just need

to pick their spots to go all-out. Limping into the
playoffs as a no. 4 seed, Kevin Garnett, Ray Al-
len and company suddenly played as if in they
were in their respective primes. After bouncing
LeBron’s Cleveland Cavaliers and defeating a
strong Orlando Magic team, the Celtics pushed
the Lakers to seven games before ultimately suc-
cumbing. With the re-signing of Allen and Paul
Pierce, the Celtics management has shown that
it believes Boston can come right back and still
contend for a championship. The real reason for
optimism in Beantown is young point guard Ra-
jon Rondo’s transformation into the best player
on the Celtics. If he continues to develop, Rondo
can potentially offset the inevitable decline that
Garnett, Pierce and Allen all face in their 30s.

It’s crazy to think that one year ago at this
time the Oklahoma City Thunder was consid-
ered to be a team in development, three or four
years away from being in the championship
consideration. Of course, no one anticipated
just how great forward Kevin Durant would
become, winning the NBA scoring title at just
21 years old. The Thunder didn’t just make the
playoffs because of Durant, though. Point guard
Russell Westbrook, himself in his early twen-
ties, showed great play-making ability both of-
fensively and defensively. Jeff Green played the
complimentary third scoring option quite well
and Thabo Sefolosha made the All-Defensive
Second Team. The team is young, which should
help its general health, and the trio of Durant,
Westbrook and Green should continue to rap-
idly develop under Head Coach Scott Brooks.
Don’t be surprised to see Durant with the MVP
trophy by the end of the year.

They may not be particularly exciting, but
there is no arguing the effectiveness of the Orlan-
do Magic the past several seasons. Dwight How-
ard is the best center in the NBA and has won
the past two Defensive Player of the Year awards.
Vince Carter is still a talented scorer, even if he is
not as efficient or athletic as he was in his prime.
Rashard Lewis is a 6-foot-10 power forward who
is an excellent three-point shooter, and Jameer
Nelson was an All-Star in 2009. The Magic are
deep and have playoff experience; they may be
the new San Antonio Spurs with respect to the
way they play, both defensively and boringly.

So, when all is said and done, who will win
the 2010-2011 NBA championship? With the in-
formation we have right now, I have to say the
Los Angeles Lakers will three-peat, Kobe Bry-
ant will have as many titles as Michael Jordan,
Head Coach Phil Jackson will retire, and LeB-
ron James will still have two fewer champion-
ships than Adam Morrison. Of course, I could
just be a hater.

Soccer season most successful in program history

SOCCER continued from page 1

In the final weekend of the season, Vassar was
set to do battle with both foes, meaning if they
could win both games, they would guarantee
their spot in the playoffs. noted co-Captain Al-
lison McManis, “This year (for the first time),
we finally had our destiny in our own hands go-
ing into this weekend. If we won both games,
we would be going through, regardless of how
any other games played out. This was a huge
confidence booster, reminding us how much
we had already accomplished”

On Saturday, the Brewers welcomed Skidmore
for the first of their momentous weekend con-
tests. From the outset, the Thoroughbreds domi-
nated the game. Skidmore fired off nine shots in
the first half, and earned four corners, compared
to just one of each from the Brewers. Despite just
the one attempt, the Brewers still made it count.
At 11:37 into the contest, Tessa Verbanic "12 struck
the ball high into the right corner of the net off
an assist from Demougeot to give Vassar the nar-
row edge. Verbanic’s play this season earned lofty
praise from all three co-Captains: “Tessa Verbanic
has stepped up in so many ways, she never gives
up and fights with everything she has every min-
ute of every game.”

In the second half, Skidmore continued their
relentless attack, outshooting the Brewers 154 on

the game. Despite the barrage, goalkeeper Alex-
andra Higgins 13 and the Brewers defense with-
stood the waves, and held onto the 1-0 victory.
Higgins led the defensive effort, notching five
saves for Vassar. Senior co-Captain Rachel Shea
wrote, “Following the Skidmore game—first of
all, I was ecstatic. Second of all, I was think-
ing about every possible scenario that could be
played out for us to make the tournament.”

Vassar’s victory, as well as a 2-0 victory by
Union over Rensselaer Polytechnic Institute
(RPD), tied the two teams for third place at
4-2, with Skidmore just behind, in fifth place
at 3-2-1. Meanwhile, both William Smith Col-
lege and Hamilton College had already locked
up their playoff spots. With Vassar and Union
set to square off, the situation unfolded such
that if Skidmore vanquished RPI, the winner of
the Vassar-Union contest would earn the final
playoff spot. RPI entered their contest with a
1-5 conference record, suggesting that either
Vassar or Union would join Skidmore, Hamil-
ton and William Smith in the postseason. With
their seasons on the line, the two squads pre-
pared to face off.

In the first half, Union fired off four shots,
compared to Vassar’s three, yet the Dutchwom-
en forced three saves out of Higgins, compared
to zero Brewers’ shots on target. The Dutch-
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women’s dominance was apparent in their 8-1
advantage in corner kicks. Still, as the teams
prepared for the second half, the score re-
mained locked at zero.

Throughout the second half, the defenses
remained the key to the action. Neither squad
could find the back of the net, despite a pletho-
ra of shots from both sides. Vassar fired off nine
shots, compared to eight by Union.

In a game that saw 24 shots, one stood out.
With just over four minutes remaining, fresh-
man Kylie Ladenberger lined up her first free-
kick of the game. The freshman, who had never
scored a collegiate goal, picked an opportune
moment for her first. Her free kick traveled
from the right side, towards the far post and
into the back of net. The Vassar defense, once
again led by Higgins, who recorded eight saves,
held off the Dutchwomen the rest of the way,
and propelled Vassar into the playoffs for the
first time in program history. Shea declared
proudly, “After the Union game, I honestly
could not stop crying. It was the most amazing
feeling ever,” she continued, “ I was so proud
of the way we played in the second half against
Union. We played with so much energy and
Union just could not keep up with us.”

The good news did not stop there for the
Brewers. Skidmore’s 3-o victory, combined

with St. Lawrence University’s upset of Ham-
ilton, earned Vassar the no. 2 seed in the Lib-
erty League tournament, ensuring the Brewers
a home game. Shea noted, “My dad yelled to me
from the bleachers and told me that Hamilton
lost and we were playing at home, and I can’t
even describe how I felt.”

As one of the top two seeds, Vassar will host
their first round contest, taking on no. 3 seed
Hamilton College. In their previous meeting,
the Brewers dropped a 3-1 contest on the road.
Last year, the last time the two teams met in
Poughkeepsie, Vassar earned a 2-1 victory. Shea
wrote, “I really believe that if we play with the
same energy and heart that we played with
against Union no one in our league can beat
us. We played Hamilton a few weeks ago, and
coming off the field after the game I knew that
we were the better team even though we lost.
I am so excited to play them again because I
know we are better than them and we can beat
them.”

While the team looks ahead to the playoffs,
they do not lose sight of their accomplishment.
Demougeot wrote, “This season was an abso-
lute success up to this point. Sure we have lost
games I think we should have won, but none of
that matters because we met our goal in making
the playoffs.”
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Giants, Rangers square off in story-filled World Series

Corey Cohn

REPORTER

he World Series is supposed to be about

pitting the National League’s best against
the American League’s best—two teams fight-
ing it out to determine which team can be called
the best team in all of baseball. Yet this year, the
matchup is ripe with individual storylines.

Sure, there is a present sense of intrigue for
each franchise in the 2010 Fall Classic. The
Texas Rangers have a chance to win their first
championship since they came into existence as
the Washington Senators in 1961. Meanwhile, the
San Francisco Giants can end the current third-
longest World Series drought—behind the Chi-
cago Cubs and Cleveland Indians—and claim
their first title since moving out of New York in
1958. Plus, wouldn’t it be nice to associate the
Giants with something special in the post-Barry
Bonds era?

But, regardless of the markets involved, it
seems like fans can watch this World Series not
necessarily for the teams it will showcase, but
for the noteworthy players on each side.

Sure, there is spectacular talent everywhere
you look. A former MVP, Vladimir Guerrero; a
former batting champion, Michael Young; 2010
batting champion and MVP candidate, Josh
Hamilton; a former Cy Young Award winner,
Cliff Lee; and a possible 2010 Rookie of the Year,
Neftali Feliz—and that’s just the Rangers. The
Giants, while not sporting as much on the man-
tel, do have a two-time defending Cy Young win-

ner, Tim Lincecum; and a possible 2010 Rookie
of the Year, Buster Posey; to go along with a stel-
lar rotation behind Lincecum. But there’s more
to the story than just Texas’s explosive offense
and San Francisco’s impressive arsenal of young
arms.

For the Rangers, their tremendous run this
season is all the more remarkable in light of the
individual struggles that members of their team
have overcome. By now, most everyone knows
of Hamilton’s rocky road to superstardom. A for-
mer number one overall pick in 1999, he always
had the skills to excel in The Show, but a per-
sistent problem with drug addiction curbed his
career until 2007. In only four years, Hamilton
has made a huge impact, not only creating head-
lines with his play but also providing inspiration
with his comeback. The guy dubbed “The Natu-
ral” may very well have his own movie someday
with the way his career has gone. Hamilton had
the Yankee Stadium crowd on its feet during the
2008 Home Run Derby, in which he blasted a re-
cord 28 bombs in the first round. Follow that up
with two more All-Star appearances, a batting
title, an ALCS MVP Award and a possible World
Series ring, and Hamilton is inviting himself into
the history books and potentially Hollywood as
well.

Ironically, this Rangers season initially re-
volved around the drug-related controversy of
another member of the team—manager Ron
Washington. During spring training, it was re-
vealed that Washington had failed a Major

League Baseball drug test in 2009, leading to his
admission of cocaine use. Many were predicting
Washington would be the first manager fired in
2010. Not only was he not one of the eight skip-
pers shown the door during the season, but
Washington is now almost a consensus pick for
American League Manager of the Year.

For the Giants, Posey has been making a name
for himself to say the least, bursting onto the Ma-
jor League scene with a flourish. He was called
up in late May, but for two-thirds of the season
he made his presence known. Now, Posey is the
face of San Francisco’s lineup, primarily batting
cleanup. If you're wondering how many times
a rookie catcher has hit cleanup in the playoffs,
don’t rack your brain too hard; it’s never hap-
pened until Posey did it this year.

Posey, interestingly enough, represents one
of the few key pieces of the Giants’ farm sys-
tem on the field. The pitching is well-stocked
with homegrown arms—all of the postseason
starting pitchers, along with closer Brian Wil-
son, have only donned a San Francisco uniform
during their respective careers. The rest of the
team, on the other hand, includes a contigent
of journeymen. Still, this mosaic of otherwise
unimpressive names—did Cody Ross cross
anyone’s mind twice before he hit three NLCS
home runs against the Phillies?—includes guys
with championship pedigrees. Five players on
the Giants’ current roster—infielders Edgar
Renteria and Juan Uribe, outfielders Pat Bur-
rell and Aaron Rowand, and reliever Javier Lo-

pez—all have a championship ring, won with
other teams of course. Renteria, in fact, has
the noteworthy distinction of ending two dif-
ferent World Series, getting the walk-off Game
Seven single for the 1997 Florida Marlins and
making the last out for the St. Louis Cardinals
to lose his team the 2004 title and give it to the
Boston Red Sox. Even Giants manager Bruce
Bochy has a chance at Fall Classic redemption,
as his last trip to the World Series ended in
his San Diego Padres falling to the New York
Yankees in 1998.

Of course, individual storylines would not be
complete without mentioning Rangers catcher
Bengie Molina. Besides the fact that he has al-
ready faced the Giants in the World Series with
the then-Anaheim Angels in 2002, Molina is en-
sured a World Series ring no matter what the
outcome. He began the 2010 season with the Gi-
ants before being traded in June to create more
playing time for, you guessed it, Buster Posey.

So, for those who will be watching the World
Series with rooting interest for either the Rang-
ers or Giants, wear your caps, wave your pen-
nants and don your replica jerseys. (If Rangers
fans really want to get in the Giants’ heads, they
should break out the Thundersticks.) But for
those without any particular team affinity, there
is still plenty of reason to tune in. And, if all else
fails, there’s still the follicular fascination to wit-
ness, between Elvis Andrus’s ever-growing Afro,
Tim Lincecum’s signature flowing locks and
whatever has taken over Brian Wilson’s face.

Freshmen athletes adjust
to NCAA competition

Nathan Tauger
GUEST REPORTER

freshmen feel included on the team, and

As we reach the midway point of the
semester, freshmen are afforded the
opportunity to reflect on the beginning of
anew stage in life. While all freshmen have
had to adjust, those facing one of the big-
gest adjustments are undoubtedly athletes,
who in addition to their academic rigors,
now must face the challenge of applying
their trade at the next level: the NCAA.

Justin Nesheiwat 14, a resident of
Poughkeepsie, has been accustomed to an
unorthodox sleeping schedule for quite a
while. As a high school student he rowed
in Poughkeepsie for four years. “I row on
the same area, same river, same part of
the river. Pretty much exactly the same
as high school. My boat house is only 100
feet away from my high school boathouse.
I start practice at the same point as I did
in high school,” he said. Still, the transition
from high school to college life isn’t as
smooth as moving to the next boathouse.
“It’s been hard on my schedule, I haven’t
had as much time as I’d like to participate
in more things.” For Nesheiwat, however,
the benefits of rowing outweigh the costs.
In the race this past weekend, Nesheiwat
placed second in the four-man boat and
third in the eight-man boat. “Crew sched-
ule is hard on me, but it’s worth it,” he ac-
knowledged.

For others the progression to college life
has been smoother. Fencer Johnny Arden
'14, from Pelham, N.Y., has found college
life more accessible. “I definitely have
more work now than what I had in high
school. I think I have a bit more time to do
it...for fencing I think I have adjusted well,
and I'm thoroughly enjoying the continua-
tion of my favorite sport.”

Women’s soccer player Sheeva Seyfi '14,
from Laguna Hills, California, has experi-
enced a similarly constructive adjustment.
“It’s been great, busy but great. I generally
enjoy having a busy schedule because it
keeps me from getting bored and makes
me feel productive... Practice everyday
and occasional games are fun ways of
keeping busy.”

Seyfi was also quick to point out the
importance of upperclassmen in adjusting
to college life and varsity soccer. “The up-
perclassmen have been a huge help. They
definitely made an extra effort to have the

have been incredibly supportive on the
field.”

Women’s soccer Captain Rachel Shea
' described this process. Shea noted,
“We always try and start assimilating the
incoming freshmen during the summer.
This summer each of the freshmen was
assigned to a captain and we would talk
to them about the workouts and answer
any questions they had about soccer or
school. Once the season starts we do a lot
of things as a team outside of soccer, so we
can really get to know the freshmen and
vice versa. I think our team as a whole is
really welcoming and helpful to the fresh-
men.”

Meanwhile, men’s fencer Michael
D’Urso 11 outlined a similar way in which
his team gets to know their newcomers,
“Each year we have a picnic style meet and
greet, followed by a week or two of cap-
tain’s practices, so that the team can get to
know the freshman and vice versa before
the start of the season. The upperclassmen
are all helpful in instructing any freshman
that join the team as walk-ons with little
or no experience. We also frequently or-
ganize gatherings with the team so that we
can spend time together in a social envi-
ronment free of any stress.”

Nesheiwat and Arden have found the
system to be helpful, “I received a lot of
guidance, both on campus and rowing-
related, from upperclassmen: ...the right
time to go out at night, when to stay back,
just general campus knowledge and how
to deal with the people on campus.”

Regardless of distance traveled to get
to Vassar, from more than 2,000 miles to
fewer than 20, there are bound to be some
bumps in the road to adjusting to college
athletics. The strict rules of the women’s
varsity soccer team could be interpreted
as one of these. “I guess the rules we
have in regards to partying have put a
damper on the ‘college experience,” but
they’re completely understandable and
have made a huge impact on how we’re
playing,” said Seyfi. But more important
problems exist for a new member of the
competitive squad. Seyfi continued, “The
pressure associated with playing well and
making your team proud can be over-
whelming, but it’s simultaneously what
makes it worthwhile.”
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C ertain names perfectly describe the personal-
ity of their bearers. Never has that statement
been truer than in the case of David Stern. Stern
is the NBA Commissioner, a position he has held
for the past 26 years. His heavy-handed leader-
ship has widely been accredited as the reason be-
hind the NBA’s commercial and popular success.
Stern is famous for handing down player suspen-
sions, fining owners and chewing up and spitting
out any and all who dare cross him. In the NBA,
Stern’s word is law, and while so far it has steered
the league perfectly, now “his sternness” may have
gone a step too far.

Next year marks the end of the NBAs cur-
rent Collective Bargaining Agreement (CBA). As
things stand, a new one seems unlikely anytime
soon, meaning the world’s second most popular
league is likely to face a lockout beginning next
season. The CBA is crucial to the NBA, as it func-
tions as the guideline for all monetary transac-
tions in the league. Every so many years, NBA
officials and team owners sit down with repre-
sentatives of the players’ union to agree to salary
cap terms, contract guidelines and other issues
pertaining to everyone’s number one obsession:
money. Most of the time the two opposing parties
make outrageous demands and then agree to settle
somewhere in the middle to ensure the relatively
smooth functioning of the league. This time, how-
ever, Stern seems unwilling to back down.

Recently Stern stated that the NBA needs to cut
spending on player salaries by around 40 percent
so as to remain solvent. At present NBA teams are
required to spend 57 percent of their revenue on
player compensation, amounting to a league-wide
annual total of around $2.2 billion. Stern wants
that number decreased by around $750-$800 mil-
lion and is unwilling to budge. The result of this
deadlock can best be summarized by Celtics’ star
Rajon Rondo’s recent comments that he’s saving
money this year as he’ll probably be on strike next
fall.

In line with Rondo, NBA players around the
league are angry, to say the least. The fact is that
NBA officials have confirmed that this past year
set records for attendance, gate receipts and tele-
vision coverage, not to mention that season ticket
sales are higher this year than they have ever been.

Stern steers NBA collective
bargaining agreement talks

Nik Trkulja

COLUMNIST

Furthermore, this summer’s free agent season saw
a number of teams simply showering players in
money, before turning around and claiming losses
in CBA negotiations.

The exact truth behind the NBA’s financial po-
sition is unclear. The players’ union claims the
league has never been better, while team owners
cite persistent losses in profitability. Realistically
both sides are making valid points, except each is
choosing to focus on different aspects. The play-
ers are primarily concerned with revenue streams.
With tickets selling better than ever, revenue has
never been better. For their part, owners are look-
ing at profitability ratios. As things stand, the prof-
itability of their teams has declined. That’s not to
say they aren’t profitable—well some aren’t—but
rather they aren’t as profitable as they used to be.

There is no easy solution, and really there is no
way to make both sides happy. If the CBA is taken
off the table and compensation is allowed to flow
according to free market principles, then the rich-
est teams would be able to afford the best play-
ers and smaller market teams would compensate
players less. Of course, small-market owners want
to be relevant, and the majority of NBA teams are
in small-markets.

Since we can’t get rid of the CBA, the other
solution would be to generate money from the
financial markets. Teams can either raise debt,
something that isn’t really desirable, or they can
become publicly listed on the stock exchange as
many of their counterparts are in Europe. This
of course makes them much more unstable, but
it will nonetheless allow owners more flexibil-
ity in terms of raising money and bailing out. It
also gives fans a chance to buy in and have a say.
However, again, the players’ union doesn’t want
instability and owners don’t want to lose control.
In other words, the free market options available
are undesired.

The NBA’s only solution is a new CBA, but Stern
is quite simply being stern. He refuses to demand
anything less than a salary cut, and for their part
the players refuse to relinquish their salaries to
owners that trade them around like cattle. The re-
sult is the inevitable lock-out, a hit even the NBA
can’t entirely weather. Unless, of course, Stern
somehow proves the old truth wrong, and shows
that sometimes, just sometimes, names and char-
acters don’t really have much in common.
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Cross country wins Seven Sisters title

Kristine Olson
GUEST REPORTER

assar hosted the 2010 Seven Sisters

Cross Country Championship on Satur-
day, Oct. 16. Joining the Brewers in the 29th
annual race were Bryn Mawr College, Mt.
Holyoke College, Smith College, Swarthmore
College and Wellesley College. Wellesley
entered the competition as the Seven Sisters
defending champion, boasting a record seven
championship titles. Vassar, which had never
placed until last season, entered the race as
the 2009 runner-up. This year proved differ-
ent for the Vassar women who, despite windy
conditions, claimed the championship title
for the first time in Seven Sisters history by
one point.

Vassar won with 32 team points, followed
by Wellesley (33), Swarthmore (56), Smith
(132), Mount Holyoke (137) and Bryn Mawr
(168).

Randelle Boots, a Wellesley sophomore,
won the race in 18:38, followed by Johanna
Spangler '12 in 18:49. Kelly Holmes "13, second
for Vassar and fourth overall (18:54), finished
neck-and-neck with Aubree Piepmeier ’'14
(18:54), who finished fifth overall. Also with-
in split seconds of each other were Elizabeth
Forbes ’12 in ninth (19:14) and Zoe Carpenter
‘11 in 12th (19:14).

“It was a great day,” commented Head
Coach James McCowan. “We knew head-
ing in that it would be a close race. Swarth-
more beat us [on Oct. 1] at Paul Short, and
Wellesley’s been strong all season. And both
schools are highly ranked in both regions,”
said McCowan. Reflecting on past Seven Sis-
ters Championships and seasons in general,
McCowan pointed out that the top 10 runners
in this year’s race all beat the previous record
set for the sk Vassar Farm course.

As the Brewer’s top runner and the Seven
Sisters 2009 reigning Champion, Spangler
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Women'’s cross country recently won the 2010 Seven Sisters Cross County Championship with a
total of 32 points. They are now preparing for the Liberty League Championship this Saturday.

went into the meet with high expectations,
and was evidently disappointed at a second
place finish. Coach McCowan, however, ex-
plained that, “Randelle Boots is a national
champion runner in cross country [placing
82nd out of 280 at the 2009 NCAA National
Championships] and in the 1,500 meters. We
knew it’d be a tough race for [Spangler]”
Despite individual highs and lows, the win
was a team effort. The Brewer’s have focused
on running in packs since pre-season, and
that is what made the difference at Seven
Sisters. In a strong pack near the front was
Hannah Ziobrowski ‘12 (20:16), Melissa Mc-
Clung ’12 (20:18), Sammy Creath 12 (20:19),

and Arial Shogren 13 (20:22)—all running
roughly a minute faster on the Vassar Farm
course than they had at the Vassar College
Invite sk on Sept. 4.

The Brewers have clearly improved from
the start of the season. And as the 2010 Seven
Sisters Cross Country Champions, they have
proven their strengths in depth and speed. As
the Wellesley coach said to McCowan after
the meet: “See you at Nationals.” But first,
Vassar must face the Liberty League Cham-
pionships on Oct. 30 at Hobart and William
Smith Colleges. The team will have a week to
rest following this race before competing in
the NCAA regional Championship.

SCOREBOARD

OCT 23
FIELD HOCKEY

ROCHESTER AT

6 2

0CT 23
MEN’S SOCCER

VASSAR

VASSAR AT SKIDMORE

OCT 24
WOMEN’S RUGBY

RUTGERS AT

12

VASSAR

29

Guzick earns program-first victory at I'TA nationals

Wilson Platt

GUEST REPORTER

It was clear that Andrew Guzick '13
was in trouble. Competing in the
Intercollegiate Tennis Association
National Small College Champion-
ships in Mobile, Alabama, specta-
tors watched as sweat slipped down
his face and past his clenched teeth,
gathering at his chin and dripping
off onto the steaming court. He was
doubled over, trying to push past
the wrenching pain in his back, that
had plauged him since the initial set.
After taking the first set 7-5, he was
down o0-3 in the second, forced to
chase down ball after ball as his back
got worse and worse. The trainer
Guzick had called at the end of the
first set had massaged his back and
given him some Advil, neither of
which had helped yet.

Staring at him across the net was
his opponent, Trinity University’s
Bobby Coconougher, who had clear-
ly noticed his injury and was now
meticulously lengthening the points
with surgical precision. “I could see
he was just picking on my weakness.
He changed his game,” Guzick wrote.
Guzick stepped up to the baseline
to return another serve, racking his
brain to find something to stop the
flow of losing that had plagued him
all weekend. Anything. But all he
could see was another excruciating
point to play, another ball to run af-
ter, all bringing him one step closer
to another brutal loss.

It started Thursday morning, Oct.
14, against the no. 1 seed in the tour-
nament, Dillon Pottish from Emory
University. It was a crushing match,
6-1, 6-1, that left Guzick disappointed
in himself. In some ways, there were
aspects out of his control. There was
the bad luck to play the no. 1 seed in
the tournament, and then the unfor-
tunate discovery that Pottish played
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Andrew Guzik ’13, above, recently returned from the Intercollegiate Tennis Association National Small College Cham-
pionship in Mobile, Alabama, where he was defeated in two out of his three games due to his crippling back pain

a counter-punching, heavy topspin
style with which Guzick had always
struggled. But by that night, Guz-
ick was pumped to redeem himself.
“The good thing about this tourna-
ment, is I get three matches no mat-
ter what,” he wrote. Friday however,
would prove even more frustrating
than Thursday.

It was Nick Garcia of Dubuque
University on the other side, winner
of the Midwest ITA, and someone
who, apparently, would refuse to go
quietly. Guzick began the day dictat-
ing play and taking the first set 6-3.
“Coach [Ki] Kroll likes to describe
my game as an ‘all-court player.’

My strengths, especially lately, have
been my serve and my forehand, and
I've always thought I had a pretty
solid return of serve.” But the second
set was a different story, Garcia came
out firing while Guzick faltered, and
suddenly he had dropped the second
set 6-1, losing his focus repeatedly.
In the third and deciding set Guzick
rallied, going up 4-2, 40-0 on his op-
ponent’s serve. Then, inexplicably,
he took his foot off the gas pedal and
Garcia came roaring back. “I'd say my
biggest weakness is my impatience,”
Guzick admitted afterward. He didn’t
completely implode, but serving up
5-4 with a chance to win the match,
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his killer instinct had left him, and
his opponent stole the game, easily.
With a barrel of momentum, Garcia
stormed forward and took the next
two games, and then the match. For
the second day in a row, Guzick went
back to his hotel with a loss hanging
over his head. Reflecting, he noted,
“I wasn’t focused the way I have
been recently, [1] thought about the
moment and where I was too much
instead of the game-plan.”

But what was important at the mo-
ment was that Guzick was not los-
ing this match. Around o-4 down in
the second set, the Advil had finally
kicked in, running was less painful,

he could hit his strokes cleaner and
everything began to fall back into
place. With one last strategic move,
Kroll walked over to the fence and
said through the chain links, “Let this
one go, no need to waste your energy
for the rest of this set.” Kroll’s tac-
tics had worked before, so Guzick
dropped the second set, and pre-
pared to do battle in the third.

With the pain in his back under
control, Guzick fought back in the
final set. Still, Coconougher would
not surrender easily. The players
alternated games for the first seven,
before Guzick was able to break
serve, earning a 5-3 lead in the set.
At 5-3 serving for the match, Guzick
fell behind in the game before draw-
ing even and soon after surpassing
Coconougher. With a slight lead in
the game, Guzick kicked a serve up
to his opponent’s backhand, dart-
ing up to the net behind it, only to
watch as his opponent sent a blister-
ing return crosscourt. It was a beau-
tiful shot, and it would pass him,
he knew it. Almost in slow motion,
the ball veered off course, landing
harmlessly out of bounds. Game, set
and match. Guzick had won, 7-5, 0-6,
6-3, a staggering comeback through
adversity, and a display of which he
could be proud. In his first national
tournament, Guzick had battled the
best, lost a close one, and finally,
fought for his first win. “I was really
happy afterward, I mean it would
have sucked to get in last [8th]
place. And I was glad I could leave
Coach Kroll with a win as his last
match.” The experience left him un-
deniably more prepared for the next
nationals, Guzick confirmed later,
but drenched in sweat with a smile
on his face and his coach and fam-
ily all around him, all he could think
about was one thing: “Hands down...
unlimited sleep.”




