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Tournées Film Festival highlights cross-cultural issues

Erik Lorenzsonn
ONLINE EpITOR

he Dardenne brother’s Le Silence de Lorna

(2008), the first movie that will screen for
the Vassar Tournées Film Festival, is about a
young Albanian woman living in Belgium with
amodest dream of opening a snack bar with her
boyfriend. But her road to happiness quickly
meets a halt as she enters a sham marriage with
a junkie under the pretense that she’d come out
of it with citizenship. In this pursuit of a snack
bar, Lorna loses herself in a caliginous world of
drugs, money and murder.

Assistant Professor of French Vinay Swamy
believes that Le Silence de Lorna illustrates how
the upcoming Vassar festival of French and
Francophone cinema addresses universal top-
ics. “If you think about it, these kind of issues
are not just singular to Belgian society,” said
Swamy, who was key to the festival’s organiza-
tion. In countries all over the world, individu-
als struggle to gain legal rights and citizenship
constantly, simply because of prejudices and
racism.

Le Silence de Lorna and five other films will
screen throughout the month of February in
an event targeted at both members of the Vas-
sar campus and members of the community
at large. Each film ponders such somber yet
highly topical issues such as immigration, xe-
nophobia, art, family and sexuality. Most prom-
inently, every film addresses issues of gender
and womanhood.

“They are films that I hope make people sit
back and reflect on the state of the world to-
day,” said Swamy. “They are not all films that
are necessarily the most joyous and light-heart-
ed comedy.”

Le Silence de Lorna, La Belle Personne

(Christophe Honoré, 2008), La Dance: Le Bal-
let de I'Opera de Paris (Frederick Wiseman,
2009), Welcome (Philippe Lioret, 2009) and 35
Rhums (Claire Denis, 2008) were selected to be
featured by Swamy and his colleagues in the
French Department. However, while the De-
partment selected the films, the Tournées Fes-
tival is not itself a function of Vassar College. It
is a program directed by the French American
Cultural Exchange and the French Embassy
with the aim of bringing recent French and
Francophone cinema to college and university
campuses in the United States. The Depart-
ment decided that participating in the program
would be a good way to celebrate Vassar’s ses-
quicentennial.

“For the sesquicentennial, all the depart-
ments are doing something special,” said Emily
Chao ’11, a member of Soirée Ciné, a student-
run French film committee that is helping to
publicize and run the event. “So [Swamy] fig-
ured that we’d get 35-mm film and screen re-
cent French films.”

The Department further decided that the
films they would screen should place a particu-
lar focus on women in cinema. “We thought it
would be interesting in part because it is a nod
to the fact that Vassar started out as a women’s
college, but also because it is interesting to see
how women are portrayed onscreen and how
women directors portray issues important to
them.”

All the films will be screened in the Rosen-
wald Film Theater in the Vogelstein Center
for Drama and Film on 3s-millimeter film.
The tradeoff of using actual film instead of a
digital copy was that the Department would
have to pay for screening rights. Luckily, the
Department received a grant from the French

Embassy to help offset the costs. Every film
will commence with an introductory speech
by a member of the faculty, and will conclude
with a 15-minute discussion. The Department
also created a blog for the event where au-
dience members can post responses to the
films they attend. “We have created a virtual
space where people can continue a conversa-
tion after they’ve gone to the screenings,” said
Swamy.

Only one of the films is non-fiction: La
Dance: Le Ballet de I’Opera de Paris, a documen-
tary about the Paris Opera Ballet company. The
film is a prime example of cinéma vérité, an ap-
proach that combines naturalistic techniques
with stylized cinematic devices of editing and
camerawork. La Dance thoroughly documents
the arduous rehearsals and daily routines of the
company within the walls of its home: the 19th
Century Palais Garnier opera house. The film’s
director, Wiseman, is a well-regarded and high-
ly prolific American documentarian.

Swamy hopes the film series will facilitate
multi-disciplinary conversation: “We thought it
would be an interesting documentary to bring
to campus not only because the Paris Opera
Ballet is really one of the premier ballets in the
world, but we also thought this would be a way
to open up a dialogue with the [Department of
Dancel,” he said. The Department of Dance is
in fact co-sponsoring the Tournées Film Festi-
val, and Professor of Dance John Meehan will
talk briefly about La Dance before its screening
on Saturday, Feb. 12.

Swamy ultimately hopes that every film will
plant the seeds of a dialogue between students,
faculty and other members of the Vassar and
Poughkeepsie community. “We came up with
this idea to bring this festival to share with both

The Vassar Tournees Film Festival will begin on
Feb. 14 with a screening of Le Silence de Lorna.

the campus community and the local commu-
nity,” he said.

The Vassar Tournées Film Festival will begin
on Friday, Feb. 14 at 6 p.m. with a screening of
Le Silence de Lorna and an opening reception.
It will close on Friday, Feb. 25 at 6 p.m. with
a screening of 35 Rhums and a closing recep-
tion. Go to the festival’s blog at blogs.vassar.
edu/tournees-2011/ for a complete schedule of
screenings.

Workshops

return with

opportunities at all levels

Performances in this semester’s Philaletheis directing workshops include Patrick Gabridge’s
“Measuring Matthew” and a scene from Edward Albee’s “Who’s Afraid of Virginia Woolf?”

Emma Daniels
REPORTER

€€ Y 've never technically auditioned for a play

before” isn’t something commonly heard
at open auditions. When Nate Muscato‘l4 went
to auditions for Philaletheis’ directing work-
shops, though, he said just that. Although he
noted that he was in musicals in high school,
he had never auditioned for anything at Vas-
sar before. Despite that fact, he got cast in a
workshop.

During the beginning of every semester,
Philaletheis, one of Vassar’s many student-
run theater groups, puts on the directing
workshops, a collection of short plays that
are rehearsed for only two weeks and then
performed in the Shiva. The workshops oc-
cur in the fall as well; however, there are sig-
nificantly more directing workshops in the

spring because of renewed interest. The plays,
capped at a length of 15 minutes, address a
variety of topics. According to Jenna Spencer
’14, Philaletheis’ freshman representative and
the production’s key organizer, “Some are co-
medic, and some are more tragic.”

Spencer explained the welcoming nature
of the directing workshops: “One of the main
purposes is to allow people of all different
experience ranges to get involved in some
way if they want to,” she said. Muscato’s
situation is a testament to this. He is set to
play his first role as Matthew in Patrick Ga-
bridge’s “Measuring Matthew,” a 10-minute
comedy duet about a neurotic man whose
girlfriend abandons him.

Others, like Roman Mohr ’14, have been in
plays at Vassar before and may be pursuing

See WORKSHOPS on page 16
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“Voices” brings life to
history of Vassar College

VOICES continued from page

21st century era, each is treated chronologi-
cally, with the hope that, as Ringel explained,
“Audiences may come away with a sense that
the College’s history in some ways parallels
that of the country.” One reoccurring theme
present in the voices is a desire for greater
inclusion, specifically gender related. Such
topics serve as a testament to the fact that
the voice of Vassar has always been one to
challenge the status quo in a bold and power-
ful way.

What is perhaps most exciting about Vas-
sar Voices, is the fact that it will share the
history of the College with individuals all
over the United States. At each stop, the pro-
duction will pick up new cast members, each
drawn from a pool of professional alumnae/i
actors. When the performance makes its first
stop at Lincoln Center, both Meryl Streep ’69
and Lisa Kudrow ’85 will join the company.
After going to New York, the performance
will grace stages in San Francisco, Los An-
geles, Boston, Washington D.C., Chicago and
London, to name a few.

Joining the company in Boston, D.C.,
Philadelphia, San Francisco and Los An-
geles is a chamber choir made up of 14
individuals drawn from the Vassar Choir
and Women’s Chorus. Tonight, however,
all members from both choral groups will
perform.

Julia Anrather ’13 is a part of Company
One, the group of drama students who will
unveil the performance tonight for the
Vassar community. “We’ve been focusing
on making the piece ready for Company
Two, which is the group of actors who’ll
be performing it in New York City on Feb.
24,” she explained.

Of all sesquicentennial events, Vassar Voic-
es presents the most intimate and retrospec-
tive representation of the College. According
to Anrather, “Every birthday should include
embarrassing-celebratory speeches about the
birthday person! And that’s what the Voices
does. Collectively we play the role of Vassar’s
dorky best friend who has seen it all and even
remembers the dates.”

No doubt the experience of a Vassar edu-

cation has changed considerably over time.
For this reason, some featured voices are
pulled from the last 10 years, treated as “the
present day.” In addition to the scripted nar-
rative, poems from notable Vassar poets and
sporadic “fun facts” about the College will be
included.

Vassar Voices serves predominately to
share with the public our school’s rich and
diverse history, but it also functions as a
mechanism to connect the past and present
of the College with cross-generational, cross-
cultural ties. “If we’ve done our job right, I
think many people in today’s Vassar com-
munity will come away recognizing an even
greater kinship between ourselves and the
people who've lived the Vassar experience
before us,” explained Ringel.

By taking the production all over the coun-
try and abroad, this sesquicentennial event
propagates am image of Vassar as a cutting
edge institution with a legacy of indepen-
dently-minded thinkers: “What we are hop-
ing viewers see and hear is a college that,
sometimes institutionally and sometimes
through the individuals it educates and the
individuals who do the educating, has been
and is continually willing to challenge con-
vention and question received wisdom,” ex-
plained Ringel.

Along with the presentation of Vassar
Voices and several choral performances, the
traveling program will also feature a screen-
ing of a specially made film entitled Vassar:
A Sentimental Journey as well as remarks by
President Catharine Bond Hill.

Ringel summed up the mission of the
sesquicentennial program, emphasizing the
importance of looking at history, but also
of looking to the future: “This work under-
scores our commonality with those who
came before us, whose words and deeds are
still helping to shape the lives we live here
on campus today. And we will do likewise for
those who follow us. All of that is well worth
a celebration.”

This traveling program will debut tonight
in Skinner Hall at 5:30 p.m. and again at 8:00
p-m. No tickets are required; however, seating
is available on a first-come, first-serve basis.
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Workshops
welcome
new talent

WORKSHOPS continued from page 15
drama as a major. Mohr will be acting in
an excerpt from British playwright Tom
Stoppard’s “Arcadia,” a postmodern play
about university life and the relation-
ship between past and present; order
and disorder.“I like being in the work-
shops because they tend to be more laid
back than the department shows, but
still have the same quality because a lot
of people who do the directing work-
shops also work with the department,”
said Mohr. “As well, it’s fun to work
with new people. I had never worked
with my director, Hannah Schenk ['14],
before, and it’s nice to get to know
more people who do theater at Vassar.”

This semester, there are a total of 13
directors. Although they each choose
different types of plays and excerpts to
direct, each director’s focus is similar
at its core: to closely examine the texts
being performed. Because of time con-
straints, the directors and actors focus
on a clear and original interpretation of
the plays rather than props or set de-
sign.

Directors and actors may have like
goals in the execution of plays; how-
ever their reasons for getting involved
with the workshops are varied. Elana
Fruchtman ’14, who is directing part of
a scene from “Who’s Afraid of Virginia
Woolf?” by American playwright Ed-
ward Albee, said, “I've acted my whole
life, but never directed, so directing
a workshop gives me the opportunity
to explore things from a different per-
spective.”

In addition to giving students a
chance to try out uncharted theater
territory, the directing workshops also
serve as a prerequisite for directing a
full-length Philaletheis production.

“The directing workshops act as a
low time commitment, low stress set-
ting for directors—oftentimes new di-
rectors, but not always—to gain experi-
ence,” Spencer noted. “The workshops
lead into other opportunities for direc-
tors and actors; some people want to
continue and go bigger and bigger.”

Philaletheis’ Executive Director Mol-
ly Shoemaker ’13 said in an e-mailed
statement, “I think directing workshops
are a great way for directors to get their
feet wet in a safe setting. They’re get-
ting a lot of support from the Phil Board,
and [Spencer] especially. As well, since
the workshops are in the Shiva, inexpe-
rienced directors and actors can get a
feeling of what working in the Shiva is
like,” Shoemaker said.

The directors gain experience not
only from directing the shows, but also
from casting them. All the directors
hold open auditions together in Rocky
310 for four hours. Each actor either
performs a monologue they have pre-
pared, or does a cold reading. Directors
then stay in the room for as long as it
takes to cast their shows.

Spencer said, “Although the work-
shops are often competitive, the direc-
tors try to ensure that a lot of people
can have the opportunity to be in-
volved.”

“Although last semester I didn’t get
cast in the workshops, I'm happy to
have a chance to participate this semes-
ter,” said Mohr.

As well as providing opportunities
for non-drama and drama students,
the workshops are a hit with the stu-
dent body. Spencer said, “They’re fun,
and the process of rehearsing them is
supposed to be fun as well. It’s cool to
watch people put the workshops togeth-
er in such a short time and see them
come to life.”

Performances tonight from 8 to 10
p-m. in the Shiva.

On the stage and page: A master of expression

Rachael Borné
Arts EpiTor

fter tearing both of her

ACLs, losing half the me-
nisci in both of her knees, and
rupturing her Achilles tendon,
Cat Ramirez 13 was certainly
not fit to continue her career as
an all-star volleyball and basket-
ball player in high school. To stay
active and involved in extracur-
riculars, this ex-jock auditioned
for her school’s play, a choice
that first sparked her interest in
drama. Soon after, Ramirez de-
cided to apply to the NYU dra-
matic writing program, and in
doing so, wrote her first play. “It
was at that point that I realized I
wanted to be a playwright,” she
said.

Since her time at Vassar, Ramir-
ez has become highly involved
in the drama scene as an active
member of Unbound, Philaletheis
and Idlewild. Currently, she and
co-director Carly Attman ’12 are
collaborating to bring “The Vagina
Monologues” to the stage. When
describing their work together,
Attman explained, “In the group
she’s got an incredible ability to
express herself openly without
drawing a line of authority. She’s
an incredible listener and through
that, very supportive.”

This open and accessible ap-
proach to the cast is also applied
to Ramirez’s take on the produc-
tion. She hopes to address the con-
troversial topics raised about the
female body in a way that’s wel-
coming and comfortable: “Some-
thing that wasn’t done much last

year, but we’d really like to bring
in, is to have a running dialogue
about these monologues,” she said.
In addition to creating a place for
conversation, Ramirez also intends
to emphasize the activism com-
ponent of the production. “The
Vagina Monologues’ was actually
created to raise money for a foun-
dation called V-Day that works to
stop violence against women,” she
explained.

Though “The Vagina Mono-
logues” is no doubt an exciting
work to spearhead, Ramirez can-
not wait to tackle “No Exit,” Jean-
Paul Sartre’s 1944 play. “I wouldn’t
be involved in theater if it wasn’t
for this play,” she said. Her ap-
proach to the work is ambitious,
creative and even a little psy-
chological, which is appropriate,
considering she’ll direct under
Unbound, the group that, accord-
ing to Ramirez, “Gives people the
opportunity to take a lot of risks.”

Ramirez wants to shake audi-
ence perceptions by capitalizing
on the fact that the play takes place
in the underworld. “Everything in
Hell, though it may look like an
earthly object, is only a likeness
of that object,” she said, adding,
“Through the process of the play,
I want to figure out what differen-
tiates a human from the likeness
and slowly take that out of the per-
formance.”

Ramirez sees her proclivity for
directing as an intrinsic quality in
her personality: “Whenever I read
a play,” she explained, “I never pic-
ture myself acting in them, I pic-
ture myself directing them. I like
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Sophomore Cat Ramirez is currently co-directing this semester’s pro-
duction of “The Vagina Monologues” with junior Carly Attman.

being able to form ideas and go
through a process.”

If her directing endeavors and
frequent 11 p.m. to 1 a.m. rehears-
als weren’t enough, Ramirez is
also a member of Measure 4 Mea-
sure, Vassar’s all female a cappella
group that sings contemporary
songs. Her vocal career started
early on, when she was just a kin-
dergartener. Ramirez acquired
classical training through her three
years of voice lessons and involve-
ment in various choirs and cho-
rus lines. After coming to Vassar,
though, Ramirez was thrilled to
depart from the more structured

and organized type of singing. She
explained, “Singing is a really big
part of my life, but I only want to
keep it as a hobby. If I took it out
of that realm and away from being
strictly casual, I think I'd lose my
love for it.”

Ramirez has a passion for the
performance arts in perhaps the
best way: She’s laid back, honest,
insightful and more important-
ly—fearless. When asked what
her plans are after college, she
responded decidedly, “I don’t
have any goals; I just want a con-
tinuing process. I want to create
things.”

Women the focus of Russian film series

Adam Buchsbaum
REPORTER

S tudents have many ways to learn about Rus-
sian culture at Vassar as there are always a
wide variety of classes available on its literature,
its language and its history. There is, however,
one very important way to explore Russian cul-
ture excluded from this list. It is a widely acces-
sible and entertaining way available outside of
the classroom.

The answer lies in the most popular me-
dium today: film. And with this in mind, the
Russian Department again continues its spring
semester tradition of a department-sponsored
film festival with its Russian Women in Film
series. In the past, the film series has focused
on themes like Dystopia and Back to the USSR,
highlighting Russian films that depict futuris-
tic, controlled, societal states and the former
Soviet Republics, respectively.

Associate Professor of Russian Studies Niko-
lai Firtich sees film as a highly informative tool
for study, simply because important social and
political issues often glazed over by the media
are brought front and center by filmmakers. He
explained, “What you get from the newspapers
barely scratches the surfaces of what’s going
on in contemporary Russian society,” adding,
“Film is one of the most effective ways to expose
young people to a variety of artistic and cultural
and social activities.”

This semester’s theme will showcase the role
of women as both actresses and filmmakers in
Russian cinema. The film series is primarily the
work of Firtich and Professor and Chair of the
Russian Studies Department Dan Ungurianu,
who founded the series seven years ago.

The two professors found the topic of Rus-
sian women in film to be a good complement to
Vassar’s historical heritage as a women’s college,
which is of particular note now because of the
sesquicentennial and the reflections and cel-
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ebrations its occasion has prompted.

“The idea behind this type of festival is always
educational—to expose students to something
they haven’t seen before and to something they’d
probably not really see on their own,” said Fir-
tich.

The theme is especially signifigant, simply
because Russia has such a unique history of
women in cinema. Women had a strong pres-
ence in Russian culture even before the Social-
ist Revolution of 1917, and the revolution’s ide-
ology officially instilled complete equality. “I'm
sure that there are more women filmmakers in
mainstream Russian cinema than there are in the
U.S.” Firtich said. “These days the Russian film
industry is really well gender-balanced.” In fact,
arecent CNN article about a lack of diversity in
this year’s Oscar nomination pool stated that a
mere seven percent of American directors are
female.

Each film begins with an introduction by
Firtich and Ungurianu, the two organizers. The
introductions will contextualize each film and
provide relevant analysis and information for
viewers to further understand the films. The
series is intended to be accessible to the entire
student body, not just Russian studies majors,
making an intro especially helpful to newcom-
ers.

Firtich hopes that the films will introduce
students to the many aspects of Russian history.
“And by history,” Firtich said, “I don’t just mean
just political history or ideological—but social
history, cultural history and contemporary Rus-
sian history.”

The films range from current, contemporary
films to older fare. The first and newest film is
from 20006, while the last and oldest film dates
back to 1927. The genres vary too, from modern
day romances like Piter FM (Oksana Bychkove,
20006) to powerful World War II dramas like
The Dawns Here are Quiet (Stanislav Rosto-

tsky, 1972), and even a scandalous and sexually
charged silent film called Bed and Sofa (Abram
Room, 1927) . Of Bed and Sofa, Firtich explained,
“It was immediately banned in the West—in the
USS. and in England—notably because its con-
tent was considered to be quite provocative and
amoral.” Each film touches on significant social
and cultural themes throughout Russia’s history
and the modern day.

The films were picked for their relevance and
impact, but did face one strict criterion. “Unfor-
tunately, we also depend on subtitles,” said Fir-
tich. “We couldn’t include some films that we re-
ally wanted to include, from the ’Gos especially.”
Regardless, each film is hand-picked, entertain-
ing and highly informative.

Students may also, like in previous years, take
an independent study course that accompanies
the film series. For half of a credit, students must
attend each screening, especially their introduc-
tions, and give page-long responses to each film.
For one full credit, students must fulfill the same
requirements of a half credit, but they must also
write a final paper.

Jonathan Wood ’12, a student enrolled in the
independent study course for the series, finds
interest in the theme. “This course offers a dif-
ferent perspective—the female perspective. And
I think something important is that you're going
to have a complete study of Russian culture. You
can’t afford to miss out on that,” said Wood.

Wood has also taken courses on Russia’s his-
tory, literature and language, but still finds the
perspective of film particularly noteworthy.
“['m] trying to find all those cultural aspects
that you couldn’t really gain unless you were
watching those films,” he said.

The Russian Women in Film series is held
each Wednesday at 8 p.m. in Rockefeller Hall
200. Each film will have English subtitles, and
the last film in the series will screen on May 4,
during the beginning of Study Period.
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Hailee grit your gun: young actress shines

sm‘ﬁcn’g ITORTinl True Grit
s ? Joel & Ethan Coen
[Paramount]
Graham Mayshark

GUEST COLUMNIST

he history of the American West is one
of the most mythologized settings in
American cinema, second only to WWIL

True Grit, the latest triumph from film
critic golden children the Coen brothers, is
just the punch of Old West nostalgia Coen
fans needed after a string of interesting but
bizarre and oblique efforts like 2008’s Burn
After Reading and 2009’s A Simple Man. It
also proves the Coens are perfectly capable
of a remake that stands up to and doesn’t ut-
terly embarrass the original classic (anyone
remember Ladykillers? Don’t bother, it’s best
to forget it).

Justice and authenticity are the guiding
forces of the film. It centers on 14-year-old
Mattie Ross, played with verbose gusto by
new Hollywood wunderkind Hailee Stein-
feld, and her pursuit of her father’s killer and
former partner Tom Chaney (Josh Brolin).

Chaney has run off into Indian Territory,
and to track him down she enlists the help of
U.S. Marshall Rooster Cogburn (Jeff Bridges),
a haggard old lawman with an itchy trigger fin-
ger but a gun he can barely shoot straight—due
both to his drunkenness and to his eyepatch.

Bridges gives Cogburn every necessary
element: deep and gravelly slur, one-line de-
livery, half-drunk swagger, and one hell of a
goatee. He has some big shoes to fill—John
Wayne played the character in the original
1969 film—and it’s a treat to see Bridges liv-
ing up to it. Where Wayne won an Oscar for
doing what he always did (albeit older, fatter
and in an eyepatch), Bridges is entirely out of
his element (“Donny, you're out of your ele-
ment!”) in this Western revenge trope. But
you wouldn’t know it from his performance.
He delivers in every way imaginable, molding
Cogburn into a past-his-prime gunman with
areal soul. Cogburn always gets his man, but
his mortal desire stems not from the need for

Ca m p us Ca nvas a weekly space highlighting the creative pursuits of student-artists

violence, but the need for justice.

Steinfeld rivals a young Jodie Foster or
Tatum O’Neil for her portrait of a young girl
that extends beyond mere precociousness.
While Mattie is constantly being taken as a
small girl fish in a big man’s pond, the extent
to which characters put up with her shtick is
a tad unbelievable. When Texas Ranger La-
Boeuf (Matt Damon, on autopilot but sport-
ing a bitching mustache) gives her a spank-
ing, its long overdue. But Steinfeld’s tightly
wound and humorous performance is an ab-
solute joy to see. It’s completely to Steinfeld’s
credit that she, as an unknown 14-year-old
actress, makes a Western featuring heavy-
weights like Damon and Bridges all her own.
Move over, Fanning girls; Steinfeld’s got the
teenage actress market covered for another
few years, and is actually talented enough to
possibly transcend it one day (gap teeth and
blonde hair only take you so far in this busi-
ness, it seems).

The film’s heart lies in the relationship
between Cogburn and Mattie. The rapport
is nothing new: young girl/old man finding
a common bond in a world of violence and
masculinity. Think Taxi Driver rather than
Lolita. But the brilliance of both actors makes
the experience absolutely transformative.

Masters of dialogue and pacing, the Coen
brothers’ quirky brand of postmodern cin-
ema is in fine form here. More akin to their
thriller-comedy milieu like Fargo rather than
their slapstick (O’ Brother, Where Art Thou?)
or postmodern (Barton Fink) modes, they
have delivered a true crowd-pleaser in True
Grit. The film’s current $150 million box of-
fice gross and 10 Oscar nods only cement
this. They’ve also enlisted the help of their
regular cinematographer Roger Deakins,
who captures the beauty of the American
landscape as no other cinematographer has
in recent memory.

Speaking of the film’s Oscar nominations,
Steinfeld is up for Best Supporting Actress,
which is an absolute crime because Grit is
in every way her movie. It seems the Acad-
emy thinks a Best Actress nod is not meant
for a young girl, no matter how much of the
story depends on her (both O’Neil and Fos-
ter come to mind, as both received Support-
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Hailee Steinfeld and Jeff Bridges star in True Grit,
the latest movie from the Coen brothers.Stein-
feld is nominated for Best Supporting Actress.

ing Actress nods when they were without
question the lead actresses of their respec-
tive films). However, her nomination could
be considered a good thing, simply because
she has a darn good chance of winning the
Oscar.

The film loses some traction in the cli-
max and the ending. When Mattie finally
confronts Chaney and the inevitable kidnap-
ping and shootout ensues, the whole situa-
tion feels formulaic and slightly dull. The
anticlimactic addition of a snakebite episode
doesn’t really develop the Cogburn/Mattie
relationship too much, and the final scene,
likewise, comes off as a tad unnecessary. But
all in all, True Grit is a pleasure to watch for
its witty dialogue, cinematography and the
pitch perfect performances from Steinfeld
and Bridges.

Much like Quentin Tarantino did in 2009
with his only mildly historically inaccurate
WWII film Inglourious Basterds, the Coens
have visited familiar cinematic territory but
updated it with their unique voice and style.
The film may not have the extreme prem-
ise or climax that Basterds had, but their
aim isn’t to reinvent any Western themes. It
seems like the Coens simply wanted to make
a film that stayed true to the courage of Old
West lawmen, and in doing so, they prove
they have had true grit themselves all along.

submit to misc@vassar.edu

I love the challenge of expressing the voice of the speaker in each poem | write. Sometimes the poems are more personal,

coming from a certain memory or emotion, and sometimes | am inspired by other people, characters or events. This poem

(“Colonel Jack LeRoy Tueller”) was inspired by a recording of a World War Il veteran who had amazing anecdotes from his time in

England and France. | was particularly struck by his poetic eloquence, so | built a poem around several direct quotes of his from

that recording.

Colonel Jack LeRoy Tueller
20June, 1944
Omaha Beach, Normandy

Caitlin Newvy ‘13

My commander’s order—
“Jack, don't play tonight”"—
but | think,

“That German sniper is just
as lonely as lam.”

I walk out into the apple
orchards, send those notes
out through the dark:

Lili Marleen

slips through the ranks,
across the ink-

stained marsh.

No rounds call back,

only my guys, yelling,
“Jack, play our tune. Play
Danny Boy.”

Brine and apple-blossom
winds carry the melody out:
my guys and the boy

with the sniper’s gun.
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Morning: a boy-

prisoner cries at the

sight of my trumpet. Says,
in a medley of broken
English and defeated
German, he remembered
an evening under a lamppost
with his girl—

his mother’s face,

his sister dancing barefoot
in their kitchen,

and could not fire.

excuse me,

what are you

wa’fchins

P\ease?

“Bones.”

“30 Rock.”

Hanna Wintz ’14 and
Sydney Lopez '14

“The Misfits”

“Terminator 2.”

“Roni’s Cross
Country Video
2010.”

The Vassar Track Team

“| don’t watch
TV at school.”

Michael McManus ’12

—Rachael Borné
Arts Editor
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Steelers’ savvy
key to win at
Super Bowl

Andy Sussman
COLUMNIST
For those of you who actually care about the
game between the Pittsburgh Steelers and

the Green Bay Packers, let’s break down both
teams by position to determine who will hoist
the Super Bowl XLV Lombardi Trophy:

Quarterbacks: Packers QB Aaron Rodgers has
put himself into the conversation of the best
current quarterback with his highly impressive
third season as a starter. Meanwhile, Steelers
quarterback Ben Roethlisberger is aiming for
his third Super Bowl victory, which would put
him in elite company. Look for Roger Goodell to
suspend Roethlisberger during the game, criti-
cize the Steelers for allowing him to suspend
their QB, and then rescind the suspension thirty
seconds later. Advantage: PACKERS

Running Backs: After the Week 1 injury to
Packers starting running back Ryan Grant,
Green Bay has gone through every person who
has ever heard of “football” in order to try to
find Grant’s successor. Finally, in Week 15 rookie
James Starks proved that he was capable of run-
ning for three yards per carry without falling
down, something that would be much more im-
pressive if Starks were 8 months old. The Steel-
ers, on the other hand, have workhorse back
Rashard Mendenhall, who rushed for over 1,200
yards this past season, his second straight 1,000-
yard campaign. Advantage: STEELERS

Receivers: After Super Bowl XLIII MVP wide
receiver Santonio Holmes left the Steelers last
off-season, Pittsburgh’s receiving corps was
expected to struggle. However, second-year
player Mike Wallace has provided 60 minutes
of excellence every week, proving that 92 year-
old receivers can absolutely play in the NFL.
Meanwhile Steelers receiver Hines Ward, who
is rumored to be the Crypt Keeper’s uncle, con-
tinues to gouge and dismember any opposing
linebacker in his way to recording a first down.
Throw in tight end Heath Miller and Pittsburgh
has its fair share of talented pass-catchers. Don’t
dismiss the Packers, though; despite the season-
ending injury to starting tight end Jermichael
Finley earlier this season, the Packers boast Pro
Bowlers Greg Jennings and Donald Driver, who
is rumored to be Hines Ward’s uncle. Advan-
tage: STEELERS

Defense: Pittsburgh has two of the past three
NFL Defensive Players of the Year on its squad:
safety Troy Polamalu, this year’s winner, and
linebacker James Harrison, who won the award
two seasons ago. Expect Harrison to tackle as
hard as he can so that he can induce a record
number of concussions, even if it means he is
tackling teammates. Combining Harrison with
Lawrence Timmons and James Farrior yields
an intense linebacking group for the Steelers.
Meanwhile, Packers cornerback Charles Wood-
son won Defensive Player of the Year last year,
and followed that banner season up with similar-
ly excellent play. This year, cornerback Tramon
Williams and linebacker Clay Matthews pro-
vided Pro Bowl-caliber defense that led to the
Packers being ranked number two in total de-
fense this season, behind only “every team that
faced the Carolina Panthers.” Advantage: EVEN

Intangibles: The Steelers’ offensive line has
suffered a number of injuries the past several
weeks, and Pro Bowl center Maurkice Pounc-
ey is questionable to play Sunday. As a result,
Steelers coach Mike Tomlin is pushing for a
“three Mississippi” rule that would require the
Packers defensive line to wait three seconds
after the Steelers snap the ball to run after the
quarterback. Green Bay’s head coach Mike Mc-
Carthy is considered by many to be an offensive
genius, which is especially impressive because
he is not aware that each team has three tim-
eouts per half. Of course, the Steelers have been
to the Super Bowl twice in the past five years
and the last time the Packers won, Jenn Sterger
was 13. Advantage: STEELERS

The Packers are a strong team with a healthy
Rodgers, but they can’t match the Steelers’ con-
sistency. Pittsburgh will win its seventh Super
Bowl and Aaron Rodgers will imitate the Peyton
Manning face. Lord save our souls. Pick: STEEL-
ERS 24-14.

Men’s basketbal

Andy Marmer

Sports EpITor

Despite a 3-15 record, with just one vic-
tory in seven tries in the Liberty League,
the Vassar College men’s basketball team be-
lieves it can close on a high note. Head Coach
Del Harris noted, “There is still a long con-
ference season left. Hopefully we can turn
things around; we’re a much better team than
we’ve shown.”

To reverse the recent tide of losing, which
has seen Vassar drop its last six contests by
an average margin of more than 30 points per
game, Harris’s squad will rely on one key fac-
et of their game: “Defense!” Harris exclaimed.
He continued, “everybody in our league
scores in the 70s and 80s and we can’t run up
and down with them; we can’t try to outscore
teams, [so] we have to be able to shut them
down defensively.”

Thus far this season, Harris’ observation
has perfectly described the Brewers’ style.
When Vassar holds its opponents under so
points, the Brewers are a perfect 3-o; howev-
er, once the opposition eclipses the so-point
barrier, the Brewers are winless. The trend
is not lost on Harris: “In the one conference
game we won, we held them to 49 points,
and that’s the only way we’re going to have a
chance to win.”

The Brewers faced a difficult, non-confer-
ence schedule, which featured no. § Williams
College and no. 25 Ramapo College, and ulti-
mately emerged with a 2-9 record. The two
Vassar victories were over local foes, as they
defeated Bard College 62-48 and concluded
their out-of-conference schedule with a 88-
42 shellacking of the Culinary Institute of
America.

Upon completing the non-conference por-
tion of their schedule, the Brewers hosted
Clarkson University to begin Liberty League
play. Despite trailing 47-39 with under four-
and-a-half minutes to play, Vassar battled
back, holding Clarkson to just a pair of free
throws while scoring 11 points of their own,
the last two on a buzzer-beater by co-Captain
Nick Justiz ’'12. Said co-Captain Tyler Maland
11, “We really executed both defensively and
offensively; even though we only scored 50,
we did what we wanted.”

struggles in League play
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The Vassar College men’s basketball team is hoping for a turnaround from their current record
of 3-15 with the implementation of a new strategy that places a strong emphasis on defense.

The men’s basketball team is a young
squad. Six of the 13 players on the roster are
freshmen, with nine playing in either their
first or second season. With so much inex-
perience, Harris relies on his juniors, seniors
and even sophomores to provide veteran
leadership. “That’s why we had that one suc-
cess with beating Clarkson, our older guys
played well,” said Harris.

Although Vassar has struggled this sea-
son, Maland believes the foundation to win is
present. “It’s not about completely changing
ourselves, it’s just about doing everything a
little bit better than we are now.”

Despite a disappointing first half to the
Liberty League season, which will make it

virtually impossible for the Brewers to qualify
for the postseason, Harris is nonetheless op-
timistic about next year. Vassar will lose just
two seniors off this year’s team—co-Captains
Maland and Chris Whitney—and will wel-
come what Harris describes as “a real good
recruiting class, that’s just the bottom line.”
He continued, heaping lofty praise on a group
that is yet to arrive on campus and whose full
membership is yet to be determined, “[The
Class of 2015 will be] one of the best classes
that has [come] through here.”

The Brewers will play each of their confer-
ence foes once more this year, traveling to St.
Lawrence University and Clarkson this week-
end.

Unregulated

Nik Trkulja

COLUMNIST

t's been compared to anything from speed

dating to just pure insanity, but soccer’s win-
ter transfer window always seems to exceed the
hype. This year was no different; teams around
Europe spent large, with multiple transfer re-
cords broken as teams rushed to strengthen
their squads for a final push in the second half
of league play. Yet, while soccer’s stars lavish
themselves in the fans’ green, we get to slug
through a recession. Money, it seems, is never
lacking from the world’s most popular sport.

Soccer’s epicenter is, of course, Europe.
Teams that play in the various European leagues
and continental competitions are all regulated
by Europe’s soccer governing body UEFA. Un-
der UEFA’s supervision and insistence, domes-
tic leagues all over Europe have homogenized
the way they transfer players. To this end there
exist two major “transfer windows,” the sum-
mer window that runs from July 1 to Aug. 31, and
its shorter winter cousin that goes from Jan. 1 to
Feb. 2, (Jan. 31 in England). During those times,
teams physically transfer the players to their
new squads, but the monetary negotiations can
happen at any time.

While the summer transfer window tends
to be characterized by a slow courtship be-
tween players and teams, the winter window
is more akin to a local rave party. Teams sim-
ply state who they want, overpay to make it
happen and then pat themselves on the back
for a job well done. Whereas the summer
window tends to see teams acquiring players
they will keep in the long term, the winter
window is much more uncertain.

That uncertainty is also why the lavish
spending of teams is considered, well, crazy.
Teams in the English Premier League, pos-
sibly the richest domestic league in Europe,
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spending a soccer tradition

spent an astonishing $362 million in just one
month. Chelsea Football Club (E.C.) came out
as possibly the craziest of the crazy, spend-
ing a total of $112 million, of which an aston-
ishing $80.5 million was on Fernando Torres’
transfer from Liverpool, now the third-most
expensive transfer in history. For their part,
Liverpool spent $50 million on Andy Car-
roll and $35 million on Luis Suarez. But what
makes all these transfers most amazing is the
fact that most of these teams are broke.

Last year, Liverpool reported losses in ex-
cess of $88 million, bringing its total debt up
to nearly half a billion dollars. For its part,
Chelsea has outstanding debt obligations of
over $L17 billion after its owner, Roman Abra-
movich, simply loaned the club that sum.
What’s worse is that these two teams come
from Europe’s richest league, the English
Premier League. UEFA recently published a
report that showed that 56 percent of Euro-
pean teams reported losses in 2009, before
the PIGS’ (Portugal, Italy, Greece, Spain) fi-
nancial troubles were in full swing. In fact, on
the whole, European teams had a $1.7 billion
deficit—a figure so high, it’s prompted UEFA
to introduce new legislation that could see
teams banned from European competition in
2014-2015 for financial misconduct.

According to UEFA’s proposed rules, team
owners would be allowed to put in at most 15
million euros per season as equity,notasaloan,
with that figure slowly declining to 10 million
as the years go by. It’s a move on UEFA’s part
to end stratospheric transfer fees and rein
in contracts that in some cases give players
well over $300,000 a week in just base salary.

UEFA's move to cut back on spending is
commendable. It should limit expenses and
bring some order to the chaos. However, it’s
also slightly shortsighted. By imposing strict

VASSAR COLLEGE

financial controls on investment, UEFA will
take away many of the intricacies that make
European soccer so great. While salary caps
and budget allowances are all fair and good,
they aren’t in the spirit of the game. The giants
of European soccer shouldn’t have the same
restrictions as the minnows. After all, C.F.
Real Madrid is the team that money bought,
and really it should always be just that. It’s in
Real’s character just as it’s in F.C. Barcelona’s
character to develop its own young stars.

Financial control is important, but it’s not
realistic; many of these teams aren’t solvent
and never will be. The American model for
profitability doesn’t work in Europe for a
number of reasons. First, revenue sharing
would never be agreed to like it is for televi-
sion rights in the NFL or the NBA. Second,
there are simply too many teams covering
much smaller populations. In the U.S., entire
states might have just one team, and even
then some are considered “small-market” be-
cause they service a population of just a few
million people. In Europe, many teams come
from towns of just a few thousand. Finally, the
number of games played in American sports
is astounding and it drives up revenues. In
Europe, the idea of doing anything but a two-
round robin league is considered ludicrous.

Lavish, unrestricted and frankly stupid
spending goes hand-in-hand with soccer.
It’s what makes the sport great and it’s what
makes fans love watching it. Seeing your team
sign a superstar for incredible sums is just as
enjoyable as seeing it succeed. To take away
the free-spending would be akin to taking
away the tight t-shirts or the constant whin-
ing and crying for fouls—it’s not even up for
discussion. And if it all fails in one giant burn-
ing ball of debt, then so be it—at least it went
out with a bang.
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Reporter squares off with roommate, veteran fencer

Nathan Tauger
GuESsT REPORTER

n Friday, Jan. 28, I spent time
with my roommate by trying to
hit him in the face with a sword.

My roommate, Johnny Arden ’14,
fences sabre for the Vassar men’s
team. I saw him fence in a match at
Vassar a few weeks back, and I knew
I wanted to try it. So, when I got the
chance, I made the trip to the Walker
Field House Bays during last Fri-
day’s fencing practice. I was greeted
by fencing Head Coach Bruce Gill-
man, who directed me to the fencing
equipment room, an area that looked
like a mannequin morgue, populated
with the severed arms and torsos of
fencing dummies. Gillman helped
me put on the jacket and plastron
and gave me a fencing mask and a
blunt sabre. The sabre’s hand guard

was covered in duct tape and type-
face letters, making me feel like a
modern day pirate or conquistador.
Putting on the helmet and bringing
the sabre to the en guard stance felt
like the start of an IMAX movie; my
peripheral vision was momentarily
lost and my attention was entirely
refocused on just my sword.

My roommate was taking a quick
break, and I had absolutely no con-
fidence in facing him then, so Gill-
man took me to one of the strips
and explained some ground rules to
me. I learned a basic fencing stance
and how to perform a lunge attack.
We had a few practice touches and
I learned some basic defensive tech-
niques. After a brief defensive primer
with Captain Andrew Fischl ‘1 about
staying low and relaxed, I was ready
to face Arden.

In fencing, each match consists of
27 bouts, nine per squad—the three
squads are epee, sabre and foil—with
each squad consisting of three fenc-
ers. The winner of a bout is the first
fencer to register five touches. Each
bout is three minutes long and if five
touches have not been registered in
that time span, whoever has the most
touches is declared the victor. To win
a match, a team must win at least 14
of the 277 bouts.

But my roommate was busy. He
had just started a bout against fel-
low fencer Dennis D’Urso ‘1. I im-
mediately lost any confidence I had
gained after seeing my roommate
leap into the air to strike D’Urso,
who countered and won the touch
after a flurry of loud clashes. Both
fencers were using styles different

See FENCING on page 20
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Reporter Nathan Tauger, pictured left, discovered the challenging nature of
fencing when he attempted to best his roommate, Vassar fencer Johnny Arden’14.
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Evan Fredericksen ’11, a leading member of the Vassar College men’s volleyball team,
has been a star athlete since he first started playing the sport in the fifth grade.

Fredericksen leading team
on the court in senior year

Mitchell Gilburne
FEATURES EDITOR

On Tuesday, Jan. 25, Evan Fredericksen ‘11

proved yet again that he is at the apex of
offense when it comes to winning games for
the Brewers. With only a 12 percent margin of
error on his attacks, bolstered by five impres-
sive digs, Fredericksen embodied the perfect
fusion of poise and force on the court as he
led Vassar to a victory over Bard College 3-o0
(25-20, 25-23, 25-17).

Fredericksen proudly recalls his most
impressive feat against Bard’s opposition:
“There was a play where they jump-served.
I passed it and I ran straight up the middle
and I was set a spike.” The rest was history,
as Fredericksen powerfully launched the ball
onto the floor on Bard’s side of the court.
Fredericksen is particularly proud of this
play, as it marked an unusual change in pace
from his typical play style. “I'm a bender,” he
explains, “so I don’t usually take hits. That
was pretty cool.”

A proud volleyball player since the fifth
grade, Fredericksen attributes his initiation
into the sport to his father, a lifelong volley-
ball veteran. He admits that without the guid-
ance and support of his family, “I probably
would have stopped playing.” His rising star
bright from its first appearance on the court,
Fredericksen reveals, “I was on the team that
won the National Junior Olympics.” With ex-
perience, legacy and victory under his belt,
Frederickson was able to enter the world of
college volleyball with confidence and deter-
mination.

“I like to move around a lot,” says Fred-
ericksen, referencing both his mental and
physical reflexes, which intimidate oppo-
nents while inspiring fellow players. “I sup-

pose I would refer to myself as a reasonably
well-rounded player.” He adds, “I play fairly
aggressively.” It is just this unassuming con-
fidence and fire that distinguishes Frederick-
sen from the pack. With quiet determination
and the skills to back up his swagger, Fred-
ericksen leads by example while setting the
bar continually higher for both himself and
his teammates.

Explaining how he achieves his on-court
zen, Fredericksen says, “I usually like to sit
for a minute or two and clear my head of ev-
erything.” This brief moment of reflecting
on experience, strategy and mindset allows
Fredericksen to hone each firing synapse
as he coordinates his every move. With cal-
culating elegance, backed by a killer spike,
Fredericksen embodies both the shrewdness
of an owl and the power of a puma.

When asked if he could pinpoint a defin-
ing moment that governed his development
as a volleyball player, Fredericksen recalls
his freshman year at the finals of the Molten
Division III Men’s Volleyball Invitational at
Springfield College—the national champion-
ship—in front of thousands of fans, which he
describes as “pretty intense.” The intensity
to which he refers was born of his trium-
phant score of a particularly skillful kill that
propelled his team’s morale.

There is no denying that Fredericksen
admirably represents the Brewers with his
consistently solid performances. However,
his true value comes from his particular
makeup. Neither a pure powerhouse nor a
strategist, lurking in the background, Fred-
ericksen straddles the line between physical
and mental aptitude, excellence, and inge-
nuity; fitting traits indeed for an Athlete of
the Week.
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Brown leads basketball to
new heights in second year

BASKETBALL continued from page 1

that this team has worked its collective tail off
to improve this season. In an e-mailed state-
ment she wrote, “Whether we were waking up
at 7:30 a.m. for conditioning class three days a
week or spending entire Saturdays fundraising,
each person on the team has been truly commit-
ted to the program and its goals from day one.”

Brown mentions Parks as being one of the
more reliable players on the roster and was
very impressed by one of her recent mile-
stones. “When we need a big shot, she comes
through for us,” she stated proudly. “She scored
her 1,000th career point on Jan. 24, and to do
that as a junior is a true accomplishment.”
Parks currently ranks 1s5th in all of Division IIT
with 20.2 points per game. Parks and fellow
guard Carolyn Crampton 11 are the captains of
this year’s team and are doing a “phenomenal
job,” according to Brown. With three fresh-
men and four sophomores surrounding them,
one might think that the relative inexperience
would be a challenge to overcome. But they
have embraced their roles and haven’t had any
difficulty guiding their teammates. “As a cap-
tain of a young team, there is definitely some
extra responsibility of making sure everyone is
ready to go on game days and staying focused
for every practice and every game,” Cramp-
ton wrote in an e-mailed statement. “This has
been easy, though, because we have an incred-
ible group of girls who have done everything
our coaches have asked of them.” Parks added
to this sentiment, explaining, “each player has
exhibited great determination throughout the
season. Both on and off the court, each one of
us has an important role that contributes to the
team’s success.”

Brown goes so far as to say that the youth is
an advantage. “The younger players don’t know
as much about [the struggles in the past],” she
explained. “They’re just trying to build off the
success from last year.”

One aspect of the team that is in fact an ob-
stacle is its lack of size. Although forward Han-
nah Senftleber '14 (who leads the team in re-
bounding with 7.7 per game) stands at 6’0” and
forward Natalie Allen 13 is 5°10,” the majority of
the team is in the §°4” to 5°6” range. Crampton
admitted, “other teams tend to underestimate
us” partially because of the height disadvantage.

But the Brewers make do with what they
have, and this season that has meant capital-
izing on the three-point shot. Although Brown
says it’s not necessarily their strategy to take a
lot of long-range shots, it’s been a very success-
ful element of their game. The team as a whole
is shooting 38.1 percent from three-point terri-
tory, as compared to 25.2 percent last season.
And the statistics also back up Brown’s claim
that it’s not part of their game plan; Vassar’s
opponents have actually attempted 65 more
three-pointers than the Brewers, but have been
successful 11 fewer times.

The standout performer of this efficient
three-point attack is guard Cydni Matsuoka '14,
who has sunk 49 of 103 long-distance shots for a

remarkable 47.6 percent (currently fourth-best
in Divison III). Brown said with a laugh, “[Mat-
suoka] can take three-pointers as long as she
likes to.”

Matsuoka had the added honor of being
named to the D3Hoops.com Team of the Week,
one of only five players in all of Division III to
be recognized for the seventh week of the sea-
son. In an e-mailed statement she wrote that
she was “honestly surprised” upon hearing the
news, and that it’s “really helped my confidence
on the court” ever since. Although Brown cites
Matsuoka’s tremendous 12-for-15 shooting night
against Hamilton College on Jan. 22 as one of
the key reasons for the honor, she seems more
impressed by the rookie’s poise. “To be a fresh-
man point guard is very hard,” Brown remarked.
“She’s running it with such composure, getting
all of her teammates involved—it’s such an ac-
complishment.”

Of course, Brown herself has achieved quite
the accomplishment, too. When asked to explain
her immediate run of success since becoming
the Brewers’ head coach, she said, “timing is
everything. I came into a struggling program,
and the players were looking for a breath of
fresh air. The players were looking for change.”
Brown said her job was making her women re-
alize their potential. “I helped them find their
belief in themselves,” she recalled. “And once
they got a taste of success, they wanted more.”
She added heartily, “people are expecting us to
win now.”

That certainly seems to have added to the
motivation. The Brewers are 7-1 at home this
season, while only 2-5 in opposing gyms. (They
are 2-1 on neutral sites.) Brown says the home
crowd is an inspirational factor: “They’re like
the sixth man.” She added that she expects the
team to eventually get more comfortable on the
road and that the record will improve.

With expectations come goals, and Brown
sets hers reasonably but respectably. “My hope
is to at least split every conference weekend,
end with a winning record and make the Liber-
ty League playoffs,” she said. The Brewers did
their part last weekend, splitting two confer-
ence games—a 68-62 loss to Skidmore College
and a 59-53 win against Union College, both
away games.

No matter what, though, Brown will continue
to take pride in the team and appreciate all they
have accomplished up to this point. Crampton,
too, is proud of her squad. “At 5-2 in the Lib-
erty League and tied for first place, I couldn’t
be happier with how we’ve done in the first half
of League play.”

She also truly values the team cohesion that
has formed. “We really are a little family, all the
way from Coach Brown and Assistant Coach
[Melissa] Kraft down through our freshmen,”
she says. “It’s a major reason we’ve been so suc-
cessful. I truly love being a leader of this team.
It really is a privilege.”

This weekend, Vassar will travel to St. Law-
rence University and Clarkson University, two
teams it has already beaten this season.
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Reporter tries
fencing with
varying success

FENCING continued from page 19

from the kind Gillman taught me, and while
watching them leap, juke and parry, I began to re-
alize how complex and improvisational fencing is.
Different ways to hold the sword after en guard
work for different athletes, and different moves
work for different countermoves.

Unfortunately, learning all of these styles, strat-
egies and moves takes more than one afternoon.
Arden narrowly lost to D’Urso, 15 to 13 touches,
and he was ready for vindication. I nervously
plugged in my body and helmet cords, which re-
cord touches, and ceremoniously bowed to my
roommate, my friend, my opponent. Mercifully
Arden let me attack instead of unleashing offen-
sively. I carefully edged my way to his side of the
strip, and used the lunging attack Gillman had
taught me. My sabre was pointed closer to me
when my roommate hit me twice, in the head and
the torso.

The next few touches had similar results and
after the seventh, I was unsurprisingly losing 7-o.
D’Urso pulled me aside while Arden was heading
back to his side and quickly explained that my
roommate was overplaying me on his left side. I
was told that I should try to fake attack his left
and then strike the vulnerable right side. With a
taciturn confidence, I faced Arden and prepared
to follow D’Urso’s advice. The referee called,
“Fence!” and I quickly faked a strike to my left. My
sabre hit my roommate’s right side—after he had
hit me square on the helmet. Dejectedly, I turned
to D’Urso, who sympathetically raised his hands
and smiled.

Yet through some strange twist, I got a touch.
Arden tried an exotic leaping maneuver while
I extended my sword and through some stroke
of luck I ended up hitting him before he hit me.
This happened twice more before I was thor-
oughly crushed, making the final score of the
bout 15-3.

With three layers of warm equipment in the
already sweltering Walker Bays, jumping around
and trying to maintain focus on someone trying
to stab you was just as, if not more, difficult than
playing defense in soccer or basketball. Further,
trying to correctly time fake swipes and jukes
was as hard as offense in either sport.

Ilearned two important things in my afternoon
of fencing. The first: It is very difficult not to
flinch or cringe when someone tries to hit you on
your head with a sword, even if you have a helmet.
The second: Fencing is extremely tiring. Gillman
explained, “Fencing is a feet game and a sword
game. You can’t just do one.”

Fencing on the verge of making history

Kristine Olson
REPORTER

ith season records of 19-9 and 24-

6, respectively, Vassar’s men’s and
women’s fencing teams are prepared in their
respective battles for the Northeast Champi-
onship. Should either team secure the Cham-
pionship title, it would be a first in the his-
tory of Vassar’s fencing program.

For the women, the odds are good, if not
already golden. The team controls its own
destiny as the only group in the Northeast
Conference with fewer than two conference
losses. If they are able to conquer the field at
Wellesley College on Sunday, they will win
the title. Although facing a few more obsta-
cles, the men are also in a position to win.
A win against rival Sacred Heart University
Feb. 6 will nearly assure them a second-place
finish in league. Currently, Vassar has just
one conference loss, while Sacred Heart is
undefeated in league play.

Presently, the biggest challenge looming
over the teams is a newfound sense of pres-
sure. “There are stakes involved,” said Sophie
Courser '11 with a grin. She is confident that
Vassar can beat Wellesley and Sacred Heart,
as they already have this season, “but it’ll be
tough. We feel pressure we’ve never felt be-
fore,” she said.

Recently, the men lost to conference rival
Sacred Heart 17-10 in a match that did not
count in the conference standings, but on
Jan. 22 finished 4-1 against Brown University,
Tufts University, Boston College, Brandeis
College and Massachusetts Institute of Tech-
nology (MIT), losing only to Brown. And the
women, who also competed that day against
the latter teams and Smith College, went 5-1,
only losing to MIT. On Saturday, Feb. 6, both
Vassar teams will have another go at Sacred
Heart, this time in a match that counts to-
wards the conference standings, along with
the remaining Northeast Conference teams.

Although the women’s team has six losses,
these defeats have nonetheless been impres-
sive, coming against three teams currently
ranked in the top five nationally: No. 2 Penn
State University, No. 3 Harvard University
and No. 4 Princeton University.

To build endurance, to be in the best
physical shape possible, Vassar’s men and
women combine hours of technique training
with conditioning: foot work (building leg-
muscle strength), stretching, running and
swimming.

Fencing requires an all-day commitment
to the sport. “On competition days we usu-
ally leave around 3 or 4 a.m. and fence until
6 p.m. with long breaks in between battles,”
said Courser. “So keeping up the mental and

Vassar’s women’s fencing team will win the Northeast Championship if they best Welles-
ley in their meet this Sunday; the men’s team will face off against Sacred Heart on Feb. 6.

physical energy all day is difficult.”

Courser explained the range of competi-
tion Vassar encounters—spanning from club
teams to Division I (DI) teams such as the
University of Pennsylvania, and Columbia,
Harvard, Yale and Brown Universities—and
the need to switch strategies based on the
skill level of one’s opponents.

“Switching strategies can be difficult,”
conceded Courser, “but it’s beneficial to have
to switch from competing against DIs to club
teams, or vice versa, because overconfidence
can be deadly.”

By developing its newer athletes at the
club level, and challenging more highly
skilled fencers at the DI level, the team doubt-
lessly possesses strength in its depth. “Some
of us need more of a challenge and want to
establish good records for NCAA competi-
tion; but it’s nice to have club competition,
as well,” said Courser, “because people who
are newer to fencing have a chance to gain
experience and build confidence.”

Courser believes the sudden success the
program is experiencing is due to Gillman,
who has been coaching at Vassar for six
years. She also credits the development of
the freshmen and the recruitment of more

and more experienced fencers over the years
factored into Vassar’s success this season.

Focusing on this season, Courser ex-
plained, “There’s a lot more strip-side coach-
ing this year.” In fencing, you're allowed to
take one timeout per bout, “and just having a
breather can be critical,” said Courser. These
breaks also allow teammates and coaches to
share their observations and strategic advice
with teammates and for cross-squad commu-
nication. For example, an epeeist can check
how many points the foil squad has and de-
termine what its next move should be.

Individual training sessions and battles
are central to fencing, and in the past many
of Vassar’s fencers have come from individ-
ual training and competition backgrounds,
Courser points out. This has made it difficult
for team cohesion to build in previous years,
which may have caused underwhelming past
team performances. This year is different.

Even though the pressure is on as it has
never been before, if Vassar’s men’s and
women’s fencing teams keep their cool, find
confidence in their victories so far and re-
main focused on the task at hand, a fencing
championship and Vassar history is within
reach.

SpOI'tS Calendar: 2/3 - 2/9 by Andy Marmer, Sports Editor

FRIDAY, 2/4

Polo vs. University of Massachusetts at Amherst: Time TBA
Founded in 2001, the Vassar polo team will open its spring
season against the University of Massachusetts in Newburgh,
New York.

Women’s Basketball at St. Lawrence University: 6:00 p.m.
After Vassar triumphed in a double-overtime win in the last
contest, the host Saints will seek revenge. In the first meet-
ing, Carolyn Crampton 11 hit from beyond the arc with under
a minute remaining to give the Brewers a three-point victory.
Brittany Parks 12 led the Brewers with 32 points and eight re-
bounds, while Cydni Matsuoka ’14 contributed 17 points to the
effort,

Men’s Basketball at St. Lawrence University: 8:00 p.m.
Looking for their second conference win of their season, the
Brewers will try to avenge their 71-56 loss to the Saints on
January 15. John Donnelly ’13 led the offensive attack with 20
points on 7-11 shooting (3-3 from three-point range), while
Caleb McGraw ’12 added 15 points shooting 6-11 from the
field.

SATURDAY, 1/29

Women’s Squash vs. Wellesley College at Seven Sisters Cham-
pionship at Smith College: 12:00 p.m.

Boasting a No. 22 national ranking, the Brewers will take on
their historic rivals in search of a Seven Sisters Championship.

Last year, as the second-seed, Vassar lost in the Championship
match to Mount Holyoke College, 7-2.

Women’s Swimming and Diving at Sprint Invitational at Skid-
more College: 1:00 p.m.

Coming off a 159-111 loss to New York University, the Brew-
ers will look to splash back in the Sprint Invitational. Vassar
bested four other teams two years ago, the last time Skidmore
College hosted the event.

Women’s Basketball at Clarkson University: 2:00 p.m.

Vassar will try to sweep the season series against the Golden
Knights. The last time these two teams met, Vassar squeaked
out a 57-54 win. Hannah Senftleber 14 compiled a double-
double with 10 points and 10 rebounds and Matsuoka scored a
game-high 16 points.

Men’s Volleyball at Medaille College: 3:00 p.m.

Competing in their first matchup in the newly formed United
Volleyball Conference, the Brewers will look to get off to a
strong start, with a win in their first conference matchup. Me-
daille earned the No. 8 seed in the North East Collegiate Vol-
leyball Association (NECVA) Tournament last season, while
the Brewers managed the No. 3 seed.

Men’s Basketball at Clarkson University: 4:00 p.m.
In their last meeting, Vassar managed a 50-49 victory, their lone
conference victory of the season to date, when Nick Justiz 12

drained a basket with time running down. The Brewers came
back in the final five minutes from an eight-point deficit to eke
out the victory.

SUNDAY, 2/6

Men’s Fencing vs. University of Massachusetts at Amherst, Sa-
cred Heart University, Dartmouth College, Boston University
and University of New Haven at Wellesley College: 8:00 a.m.

If the Brewers can sweep the field, they will guarantee them-
selves no worse than a second-place finish in the Northeast
Conference. Currently, Vassar has just one conference loss,
while Sacred Heart has yet to be beaten in a conference match.

Women’s Fencing at Wellesley College, vs. University of Mas-
sachusetts at Amherst, Sacred Heart University, Dartmouth
College, Boston University and University of New Haven: 8:00
a.m.

Should Vassar go undefeated on the day, it will earn the first
conference title in program history.

Men’s Volleyball vs. Elmira College in Buffalo, NY: 10:00 a.m.
In their second conference battle in as many days, Vassar will
try to build momentum as they take on the Soaring Eagles.

Men’s Squash at Fordham University: 12:30 p.m.

In their first road contest in the state of New York, the Brewers
will make the short drive to Fordham. Last season, the Brewers
routed the Rams 8-1 at home.
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